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On the blog

Charts and Interpretation

The following posts have appeared on the APA blog since
Conjunction 66 was published. If you wish to follow any of
the hyperlinks you should go to the online members’ version
of Conjunction, where you can just click on the link.

Colette. The Venus of the Bell Epoque.
Wanda Smit looks at the chart and life of Colette.
George Michael. A Cowboy and an Angel
Wanda Smit looks at the chart and life of George Michael.

Astrological psychology related
Deities Wanted
Joyce Hopewell takes a lighthearted look at transpersonal
qualities.
Some Thoughts on the House Chart
Joyce Hopewell considers the significance of the House
Chart.
Dreams and Age Progression Research
John Grove seeks input to help his research relating
dreams and age progression.

Study Related
Foundation Astrology
Due to demand, we have also made generally available
the Foundation Course material, this time as a pdf ebook
Foundation Astrology, which can be downloaded and
printed.
Study Astrological Psychology
Announces the availability of the new book and new
way of studying astrological psychology: Astrological
Psychology: The Huber Method.
Changing delivery of APA courses
The APA trustees have concluded that the present method
of delivery of the APA Foundation and Diploma courses is
not sustainable. We will therefore cease to offer enrolment
on our tutored Diploma and Foundation courses as from
the end of 2016, with the special exception that current
Foundation Course students may enrol on the Diploma
Course at a later date by special arrangement with their
tutor. APA will continue to issue Diplomas/Certificates
to those successfully completing their course by end of
2019.

Reviews
Astrological Psychology: The Huber Method (2017)
Trish Crawford reviews the new book of the above title,
recently published by the publisher HopeWell.

2017 and the echoes of 1933
Joyce Hopewell looks at the chart for the beginning of
January 2017 and particularly the role of the transpersonal
planets related to current global events. She considers
astrological and political parallels between current times
and 1933.
Marcel Proust. Remembrance of Things Planetary
Wanda Smit looks at the chart and life of French writer
Marcel Proust.
Leonard Cohen: Canadian Poet and Priest
Wanda Smit looks at the life and chart of poet and singer
Leonard Cohen.
Good Leaders are Scarce, so I’m following Myself.
Joyce Hopewell considers the importance of coming from
the centre of the chart in current circumstances, with the
rise of Brexit and Donald Trump.
Who is Donald Trump
Just before the US presidential election, Pamela Tyler
took another look at the chart of contender Donald
Trump.
¤¤¤¤¤

Highlights from Twitter
The following highlights tweets by @astpsy since Conjunction
66 was published. It does not include references to blog items,
full moon dates, promotional items or events that have
already passed.
If you wish to follow the links, go to the members’ online
version of Conjunction 67.
Congratulations and Thanks
Congratulations to AP (Scotland) on successfully
completing Foundation Course “I”
Congratulations to Mark Oliver Douglas (Canada) on
successfully completing APA Foundation Course ‘B’
Congratulations to Mila Ivanova on successfully
completing Foundation Course “B”, with credit.
On behalf of all APA members, a big thank you to Elly
Gibbs, for the many years you have offered software
advice and sales
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March/April 2017
Astrological Association Conference 8-10 Sept ‘The
Importance of Astrology’ early bird booking: https://
www.astrologicalassociation.com/shop/conferences/
current.php …
Sophia Centre conference ‘The Talking Sky’ 1-2 Sept,
Bath:
http://sophia-project.net/conferences/TheTalking-Sky/index.php … - scholarships available to
members of Astrological Asn
‘The Florentine’ on Roberto Assagioli, founder of
psychosynthesis, and the Casa Assagioli: https://t.co/
XlkOt8UTmB

APA Contacts

Course Administration - Ghislaine Adams
course.enquiries@astrologicalpsychology.org, +44 (0)1394 610104
Membership - Trish Crawford
membership@astrologicalpsychology.org, +44 (0)7975 721877
Treasurer - Sue Parker* - suellysfaen@talktalk.net
Website, Publications & Conjunction Editor - Barry Hopewell*
editor@astrologicalpsychology.org
Principal Emeritus - Joyce Hopewell api.principal@zen.co.uk
Company Secretary - David Kerr* david@djmkerr.wanadoo.co.uk
Trustees - Indicated by * in the above
Tutors - See www.astrologicalpsychology.org

NB orders to bookshop are not being correctly passed
through. When you order, please email customerservices@
astrologicalpsychology.org

APA BOOKSHOP

January/February 2017
‘Astrological Psychology: The Huber Method’ now
available in stock from APA bookshop via Amazon
UK marketplace https://www.amazon.co.uk/gp/offerlisting/0995673608/ref=tmm_other_meta_binding_
new_olp_sr?ie=UTF8&condition=new&qid=14865973
55&sr=8-4 …
Understanding the House Intensity Curve - on Joyce’s
blog:
http://joycehopewell.blogspot.co.uk/p/deeperastrology-articles.html …
Note that Elly Gibbs is no longer offering software
advice to members - contact Cathar software support at:
registration@catharsoftware.com
November/December 2016
Astrology and Science - are they in conflict? Blog post:
https://t.co/gkjEqHaBab
SEAC conference report from AA ‘in the loop’: http://www.
astrologicalassociation.com/intheloop/2016november/
seac2016.php …

On-line at www.astrologicalpsychology.org

books, booklets, CD’s, second-hand books
related to the Hubers and astrological psychology
10% discount to APA members
Contact Linda Tinsley for a current catalogue.
70 Kensington Road, Southport, PR9 0RY
tel: +44(0)1704-544652
email: lucindatinsley@talktalk.net

HUBER CHART DATA SERVICE
A comprehensive range of data & charts on paper or
acetate produced to a very high standard using Megastar
Natal House & Node Charts + Click – Integration
Dynamic Quadrants –Transits – Progressions
– Personal Rays – Relationship Charts …

Catholic Churches Built Secret Astronomical Features
Into Churches to Help Save Souls - http://wp.me/
p4KhvY-aQ8 - meridian lines
The closest moon to Earth in 70 years is tomorrow &
Monday! For tips on how to photograph this #supermoon:
http://go.nasa.gov/2fH49pU

Contact Richard Llewellyn, Huber Chart Data Service,
27 Lombardy Ave., Wirral CH49 3AE, UK
Tel: 0151-606-8551, email: r.llewellyn@btinternet.com

Joyce has updated post first written in 2008 on Hilary
Clinton: http://joycehopewell.blogspot.co.uk/2008/01/
hillary-clinton.html …
¤¤¤¤¤
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Quiet
by Joyce Hopewell
Joyce is inspired by her own Myers Briggs analysis and Susan Cain’s new book on the power
of introverts. The charts of Rosa Parks and Steve Wozniac provide good examples.
I recently had a Myers-Briggs Personality Type
Assessment test – not for any specific reason, more
for personal interest and out of curiosity to see what
emerged. I was assessed, by a qualified assessor, to be
an IFNP personality type.
A brief explanation of what this means will be
helpful here.
I = people who prefer Introversion tend to focus
on the inner world of ideas and impressions;
N = preferring Intuition, these people tend to
focus on the future, looking for patterns and
possibilities;
F = people who prefer Feeling tend to base
decisions mainly on subjective evaluation of
person-centred concerns;
P = Perceivers tend to like a flexible and
spontaneous approach to life, preferring to keep
their options open.
This seemed to fit pretty well with what I already
know about myself from and using astrological
psychology for the past 30 years, and I was able to
relate much of what had been covered in the test,
and the final result, to my own chart. It’s strongly
I-sided, with triangular aspect figures, has an overall
Mutable motivation, has a perceptive Ear/Eye figure,
the Jupiter/Neptune conjunction offers intuitive
leaps and the Moon sits close to the DC welcoming
all-comers.
Cut now to a few weeks later, when I came across
a book entitled Quiet – The Power of Introverts in a
World That Can’t Stop Talking by Susan Cain. The
“I” in my INFP personality assessment, standing
for Introvert, aroused my interest in what this book
had to say. It begins with a brief overview of the
Myers-Briggs Assessment, and goes on to explore the
realities of Introversion in considerable depth. It’s an
intriguing, good read, easy to digest and follow with
plenty of illustrative examples taken from real life.
Having been told by someone who knows me
that I couldn’t possibly be an Introvert because I’m
generally outgoing and find it relatively easy to talk
to people, I begged to differ. Only I am aware of
how I need to get away from people in order to have
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19.09.1945, 02:30, Tadcaster, UK

some quiet, down time on my own so I can recharge
my batteries. I do have a very I-sided chart, with all
planets there apart from the Moon, which sits alone
on the doorstep of my chart, in full frontal access to
the You. This can be useful when working with or
meeting others, but it can also be exhausting; I need
time on my own to recalibrate and recharge.
As I read this book I became increasingly
comforted by the fact that I’m an Introvert. I don’t
like to shoot my mouth off without a bit of reflection
first; I prefer working alone and in silence and
although I have worked in a team in an open plan
office, I really found it distracting and not conducive
to creative thought or productivity. Various social
situations which Introverts would prefer to avoid are
discussed, such as being at a noisy party. Introverts
find being sociable and outgoing quite a strain and
a drain, and long to go home, be quiet and read
a book. Susan Cain’s input on these very issues
resonated strongly with me. Not that long ago I
found myself in a social situation where a game of
indoor bowling was declared to be happening. I
don’t like competitive games. Hiding at the back of
the group I was press-ganged into taking part, my
stated preference of not wanting to play ignored,

and was assigned to a team. Flinging the ball down
the bowling alley with little interest in the game and
little regard for skill, to my horror I found myself in
the final three players. What I really wanted to do
was go back home and read my Kindle. At that point
I made a deliberately bad throw to make sure I was
out of the game.
Cain, herself an Introvert, claims that at least
one-third of the people we know are introverts. They
are the good listeners who prefer to listen rather than
speak. They create and innovate but dislike selfpromotion; they are not great at selling themselves
and their ideas but are most comfortable working
creatively in isolation. They are not team workers,
yet many of them have made great contributions
to society. Here Cain covers the actions and
contributions of such people as Rosa Parks, Chopin,
Dr. Seuss (author of The Cat in the Hat) and Steve
Wozniak.
Cain asserts that society dramatically undervalues
introverts, to its own detriment. The ideal of the
outgoing, confident Extrovert is embedded in
our culture. These people are supposed to be the
winners, the leaders, those who can assert themselves
by making a big noise (now why does Boris Johnson
come to mind here, I wonder?) but many of them
may lack the richness of a creative inner world and
the insights which come with it.
Of course, both Introverts and Extroverts are
needed in our society, and Cain explores how
Introverts can, in fact, develop an Extrovert persona
– rather like a sub-personality. In this mode the
Introvert can be successful in a world which expects
outgoing confidence if they can, when required,
assume the role of Extrovert. It all started to sound
rather like Assagioli’s Psychosynthesis technique
of acting “as if ” in challenging situations, and
this resonated strongly with my experience and
understanding of both Astrological Psychology and
Psychosynthesis.
Cain relates the experience of a witty,
high octane public speaker who can fill
lecture halls to capacity, yet needs to
retreat to a stall in the gent’s lavatory
afterwards for some space to recharge,
nurture and soothe his Introverted
personality. It’s not that Introverts can’t
be “out there”, it’s more that they have
to balance their energies and respect
their own needs to be quiet in order to
do what they are good at.

Some examples
With so much interesting information to conjure
with, I turned to speculating on how Introversion
might show up in the natal chart. I can see it quite
clearly in my own, with its heavily tenanted I side,
but could this be applied to the charts of some of
the well-known people Cain discusses in her book? I
decided to take into account
•

I-sidedness,

•

planets conjunct one of the Cardinal points,

•

Low Point planets and

•

12th house planets.

Rosa Parks

Rosa Parks

4.2.1913, 05.12, Tuskegee, Alabama (RRC)

Taking a look at the chart of Rosa Parks, this very
quietly determined lady has a focus of 7 planets on
the I side of her horizontal chart. On December 1st
1955 in Montgomery, Alabama she refused to give
up her seat on the bus to a white person, changing
the course of history in the US. Neptune
is conjunct the DC, suggesting a soft,
gentle and intuitive connection with
the You. Jupiter is close to the 12th
house Low Point and Mercury is on the
1st house Low Point, conjunct Sun and
Uranus. Speaking out and being heard
wouldn’t necessarily come easily, but
when her voice was heard and she said
“No”, it started a revolution. Parks was
poor, and she worked hard, but she was
fed up with being pushed around and
Rosa Parks, 1967
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her quiet courage fuelled and inspired the civil rights
movement.
Steve Wozniac

High Sensitivity

Steve Wozniac

11.8.1950, 09.45, San José, California (RRA)

In the context of exploring Introversion, Susan Cain
describes the work of Dr. Elaine Aron, herself an
Introvert, who finds public speaking a challenge
yet is willing to give talks and share her research,
started in 1991, into people with High Sensitivity.
Intruigingly, this is a condition I’d never heard
about before, but by chance – or was it one of those
synchronistic happenings? – someone I’d not heard
from for a while mentioned it just prior to me
reaching this section of Cain’s book. Highly Sensitive
people may not be Introverts, but the information
given on Elaine Aron’s website offers interesting
threads to follow and newly-researched ideas to
consider alongside astrological psychology. There is
a simple self-test to take on her website to see if you
might fall into the Highly Sensitive category.
Astrological psychology has seemingly limitless
boundaries and what can be seen and used in the natal
chart can be considered alongside contemporary
research
into
psychological
behaviours and conditions, many of
which bring us deeper understanding
of what being human is about. Little
did I know, at the time, where my
assessment as an IFNP personality
type would lead me!

Likewise, the chart of Steve Wozniak,
obsessed with electronics from the
age of three, has a similar I-sided
focus with 9 planets in this area.
His blue/green chart has an open,
sparse, leggy and linear appearance.
There is an Ear/Eye tucked away
in the Fourth Quadrant and the
Mercury/Saturn conjunction at the
apex is focussed on the 12th house.
The Moon’s Node is conjunct the
Steve Wozniac, 1983
DC, indicating and reinforcing
his reluctance to connect with the
You. Sun conjunct Pluto is on a Low Point and References
12th house Saturn conjunct Mercury indicate
minimal interactive communication, but intense, Susan Cain –
disciplined creative thinking. Wozniak, together http://www.quietrev.com/author/susan-cain/
with Steve Jobs, founded Apple. Rather than work Susan Cain’s TED talk
cooperatively with others in a team, he preferred to https://www.ted.com/talks/susan_cain_the_power_
work alone, often late into the night when the office of_introverts
he was in was deserted. In his memoir, he offers this Elaine Aron – The Highly Sensitive Person
advice: “Work alone. You’re going to be best able to http://hsperson.com/
design revolutionary products and features if you’re
working on your own. Not on a committee. Not on Credits
a team.”
Photographs from Wikipedia.
Cain suggests that solitude is an important key
to creativity.
¤¤¤¤¤
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Reflections on the Meaning of the House
Chart
by Ghislaine Adams
In this short article I reflect on my own experience of my house chart and in the process, I seek to bring
clarification on its meaning and purpose.

14.07.1948, 08:00, Saint Nazaire, France

Our house chart may be very similar or very different
from our birth chart in terms of colour and shaping.
So how will it impinge on our development? And more
importantly what purpose does it serve?
The house chart cannot be studied on its own. Its
meaning stems from its relationship to the natal chart.
Our natal chart shows our deepest motivation as well
as our potential and our path of self-growth in this
incarnation. It is the chart that we need to fully grow
into in order to feel truly at one with ourselves. The house
chart represents the environment (family, community,
culture, religion etc) that we are born into.
My natal chart has a very dynamic shaping and my
imagery is that of a beautiful kite. Mars and the Moon
are the controls and the node acts like a wind indicator
with the coloured tell-tales streaming down to Pluto and
Neptune. This image is suggestive of space, freedom to
soar, ability to fly freely etc. In psychological terms, it
tells of the desire for unhindered mental exploration, love
of discovery and travel, big open spaces, strong resistance
to being controlled and a strong fear of being tied down.
My house chart has a very different look and feel.
Earlier in my life I saw it as a straightjacket and this
image pretty much represented my experience of growing
up. The environment of my youth was quite conformist

and restrictive. My early schooling was particularly
painful. The stern catholic teaching allowed no room for
imagination or creativity. We studied and were tested on
what we’d learned and this had to correspond to what
we had been taught. It was deemed naughty and sinful
to ‘question’. Daydreaming was punished and absolute
obedience was highly rewarded in the desire for the
complete negation of the individual will. You will have
noted that Mars is unaspected and cut-off in my house
chart.
Since the house chart represents the environment
that we are born into, why did I choose this kind of
environment that was clearly inimical to my needs for
free expression?
For me, the main clue resides in my Nodal axis which
spans the Individuality axis and indicates the direction
of growth from the 4th house to the 10th house. The
Moon conjunct the IC is naturally scared to venture
out from the safety and security of the family and the
‘known’ environment. I encountered death very early in
life (Moon in Scorpio square Pluto in the house chart)
and this had a profound effect on my emotional ability
to cope. Added to this, the presence of Saturn at the
entrance of the chart suggests a strong tendency to view
the outside world as a threat.
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So how was I to allow myself to discover my own
individuality and spread my wings? Not easily. I
needed a really big push – and this is what my house
chart/environment provided. It manifested as severe
claustrophobia, a chronic skin problem, depression
and a growing awareness that if I didn’t distance myself
emotionally and physically from my roots, I would not
survive mentally.
At 18, I fell in love. He was 20, English, a musician
and seemed to me a completely free spirit, so I left home
and followed him. It was a very scary time (little money,
no place of my own etc) but also very freeing. Jupiter
came to the fore. It partially allayed Saturn’s fears to
give me the strength to go on. It also filled me up with
enthusiasm for new horizons and it reconnected me to
my spirit self.
At first we travelled East on the hippy trail, then
around Europe. After many hiccups and setbacks, I
discovered that I was pregnant but my new ‘condition’
didn’t allow me to return home as it would bring shame
on ‘the’ family. So I settled in Amsterdam, a very liberal
city and I supported myself with cleaning jobs. A
year later, I arrived in England and applied for British
citizenship. I have been here ever since. It took me many
years to let go of the deep resentment I held towards my
country of origin, its moral values, its conservatism and
what I judged its small mindedness.
The path I have followed has been full of challenges
and I have often felt as if I was trekking up a very steep
mountainside in the blazing sun, with little hope of ever
getting to the top (IC to MC). My south node in Scorpio
is ever ready for the carpet being pulled from under my
feet but the Taurus north node is teaching me to trust in
myself and to walk my path with serenity and confidence.
Without the difficult struggle offered by my house
chart, I would have stayed put and vegetated, and would
never have met the demands and joys of my natal chart.
So whilst I grew up experiencing my house chart as
working against me, I have since realised that its purpose
was to give me the support and ‘backbone’ that I needed
to go forward. It forced me to make a choice between
living and dying, and in the process to face up to the
lesson indicated by my north node.
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The house chart is often referred to as the ‘chart of the
future’. This can be confusing as it is clearly not the chart
that we have to strive to become. However it is the chart
that offers us the resource to grow into what we, at soul
level, intend to become.
Over the years I have learnt to appreciate my house
chart and I am grateful for all its lessons. Mars in my
natal chart is very red and it needed to be curbed or else
in square to Uranus, I might have endangered myself
and others in a variety of ways. I was also fortunate to
be taught that I was a child of God and that I had a
guardian angel. Many children grow up not knowing of
their spiritual self. My search for truth was kindled by my
early environment and has continued ever since.
I now live by the sea where the locality chart matches
exactly my natal chart. It feels as if I have done a full
circle. However the set-up may be the same but my
understanding of my house chart gives me a totally
different experience. I am now mostly sitting comfortably
in a hanging chair watching the world from the comfort
of my ‘cocoon’. The shadow of the straightjacket is still
around and as my life journey continues I still encounter
situations that resurrect my fears of restriction and of
being trapped. The difference is that now rather than
blaming the external environment, I look on it from a
different perspective and seek to understand what I am
meant to learn from the situation.
My house chart has taught me to find my inner
strength and to stand on my own two feet rather than
rely on others, hence reflecting the nature of my I-sided
chart with its vertical direction and emphasis on the
Individuality axis. Without its mighty push, I fear that I
may well have disappeared into my Scorpionic ancestral
home!
¤¤¤¤¤

The House Intensity Curve

Low Point & Stress Planets in my Chart

by Andrei Andrada
A current Diploma student looks at two significant planets in her own chart.
Starting writing this article, I didn’t quite know what subject
to choose. As I’m at the end of Module 4, I’ve feared that
I don’t have all the knowledge for drawing an astrological
celebrity portrait as I would have thought initially. So, here
I am, back to my own chart which is a fountain of insights
and new self-discoveries.
I believe that our charts are the first one which we have
to analyse and comprehend, embracing their energies with
acceptance. Discussing with friends their own chart, the
most frequent curious question they put is “and yours,
how is it like, what image do you see in your own chart?”
Empathy, compassion and a better understanding of the
connectedness with others arise when we first accept and
are willing to try first to show and understand our own
charts.
As the spring is coming, every year I become more
grateful and amazed about the changes that occur in nature,
about the amazing transformation that each season brings,
especially the spring blossom. I’m also grateful for living in
a part of the world where I can see the changes brought by
all the four seasons. Studying the intensity curve, I’ve come
to understand better that we are reflections in a smaller
scale of the ebbs and flows of universal life.
On the dynamic intensity curve, the two particular
areas in a chart – low point and stress zone – have special
significance. In my chart, with surprise, I’ve discovered
that Jupiter is a stress planet of the 7th house. It is close
to the door of the 8th house cusp and on the border of
its sign. Jupiter’s aim is concerned with serving the society
and to be part of the affairs of the 8th house, although,
still in the 7th house, it has to manage the affair of the
8th house as well. Although it doesn’t have enough energy
to demonstrate its abilities and use them effectively in the
outside world, the conjunction with Saturn helps guiding
its energies into the environment. My life examples of
overdoing things and depending on pure luck, jumping
in saying “yes” to opportunities just to feel afterwards the
opposite… showed me the bitter way back to Saturn’s feet.
Its square aspect with the Moon emphasises the response to
the environment in a “stressed” way, the drive for “more”
or over-reaction to others. The important lesson was always
the same one: achieving goals are directly proportioned
with the willingness for self-discipline, balance in all doings
and keeping an optimistic attitude towards myself and
others. Saturn also helps towards “playing a long game”
which requires discipline and patience and “thinking a big
picture”.
Neptune at the Low Point in the 10th house, as a
transpersonal planet, is less affected than if, for example,
a personal planet was in its place. But, as any planet at the
Low Point, it is the closest to the inner Self and, therefore,
difficult to be recognised by the Environment.

15.10.1980, 1520, Sibiu, Romania

I’ve always had the curiosity to know the meaning of
Neptune in the career house and how I can make good use
of this placement. When studying traditional astrology, I’ve
learned that Neptune brings confusion about which career
to pursue – but I’ve never been really confused because I
was lucky enough to be able to choose what I wanted to do
in many periods of my life.
Or, maybe this is its trait, that the lack of boundaries
that Neptune implies, let me free to pursue my own vision. I
always found it difficult at the beginning of a task to discern
on which way to channel my energies. I’ve observed also
that the best laid plans were the ones in which I went with
the flow without materialistic rewards, jobs “made from
the heart”. Devoting my time to a cause that I believe in,
brought the best satisfaction on all levels. I think that the
placement of Neptune in the 10th house at the Low Point
means not looking for recognition outside but for soothing
the soul and its personal, evolutionary growth through
giving without looking for recognition for small deeds. In
Sagittarius, the motivation is towards spiritual practices and
the expansion of consciousness and the sextile with North
Node in the 6th gives the drive to spiritualise the path of
personal growth and with Pluto the one to evolutionary
growth.
I like the idea of a selfless self, to be in service to others
without losing identity and a sense of self-worth. Neptune
has only blue aspects meaning that it seeks harmony but
has trouble saying “no” – I still have to learn here, especially
given that Sagittarius has two house cusps.
¤¤¤¤¤
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Rosemary’s Baby
by John Grove
Inspired by Roman Polanski's film Rosemary's Baby, John considers the implications of Polanski's wife
Sharon Tate's well documented life, and speculates on whether she could have avoided her subsequent
murder had she attended to messages coming from within.
Rosemary’s Baby (1968) is a movie that is about a young
wife who comes to know that her offspring is not of this
world. As the plot unfolds, when Rosemary becomes
pregnant, she becomes increasingly socially isolated. People
around her who she trusted prevent her from seeking
proper pre-natal care. Even her husband, Guy is involved.
The diabolical truth is revealed only after she gives birth
- that she was impregnated by the Devil. Rosemary gives
birth to the Devil’s offspring and then has to give it up to
Devil worshippers. The movie is a suspenseful and superbly
crafted art form by Director Roman Polanski.
After having recently seen the motion picture, I was
struck at how important accurate dates and numbers were
to the occult aspects of the movie. For example, Rosemary’s
baby had to be conceived and born on a certain calendar
day that was chosen with the confederate help of Rosemary’s
husband, Guy (he was a member of the coven and in league
with the Devil cult). In addition the baby devil had to be
born a certain time of the year in order to fulfill the dark, evil
purpose of the underworld. Although this was imaginary
theatre, being an Astrological Psychology enthusiast, I was
interested in dates and times for the birthing and intrigued
by certain parallels to dates and tragic events in the life of
Sharon Tate, movie star and former wife of Director of the
film Roman Polanski.
My unique perspective combines Jungian dream analysis
and relates these to dynamics of chart interpretation using
the Huber method to chart developmental events in the
life of a person. Developmental challenges are revealed by
the critical times when Age Point progressions aspect natal
planets or other sensitive points in the natal horoscope. This
can create a crisis in consciousness. (The Cosmic Egg Timer,
pps. 127-128). At the time of Sharon Tate’s dream (below)
she was 25 years old and according to the Hubers this is a
time of one of the great phases of experience and learning
in which an aggressive-offensive approach is made to the
environment. (Huber, Life Clock, p. 53). The speculation
and creative life expression that could have occurred by
Sharon Tate was obviously and tragically missed by her. The
events that would lead to her and her unborn baby’s deaths
and their symbolic expression in her dream or premonition
was a missed opportunity as we shall see. Personal identity
losses (family role losses through separation, divorce,
death), occupational losses (change in job, being fired or
retirement), physical body losses (illness, accidents) and
transitions (from life to death) as dream themes should
be taken seriously by the dreamer. The recording and
amplification of dreams, the date they are dreamed are
correlated with critical periods such as the crossing point
of the Age Points, transits and progressions to the Natal
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horoscope. Interpretation of dreams and premonitions
represents a meaningful way in which the SELF prepares
one for losses, which has implications for healing and
personal transcendence of consciousness. (Dreams and
Astrological Psychology, p. 47.)
I noticed synchronicities that appeared in the making
of the film and thereafter. One was that Director Roman
Polanski released this film on June 12, 1968 little more
than a year before his wife Sharon Tate was murdered.
Sharon Tate was murdered on August 9, 1969 when she
was 8 months pregnant and due to give birth to Polanski’s
child in two weeks. The Charles Manson cult broke into
the house in which Sharon Tate was staying and was
responsible for her murder and that of 3 others including
her one time boyfriend Jay Sebring.
Was there a connection between the pregnancies of
Rosemary in the movie and Sharon Tate - with sinister
forces at play? I had wondered if the concept of the Law of
Attraction [like attracts like which “in new age philosophy
is used to sum up the idea that by focusing on positive
or negative thoughts a person brings positive or negative
experiences into their life” (Wikipedia)] was at play in her
life.
Add to this the roles that Sharon Tate was scripted for
in the movies which had the flavor of occult: she played
a witch in Eye of the Devil (1967); in the Fearless Vampire
Killers (1967) she played Sarah who was a victim whisked
away by a Vampire. In Valley of the Dolls (1967), she played
the role of a talentless actress who had success and failure in
love and work, leading to heartbreak, addiction and tragedy.
In her personal life, Sharon Tate was known to take opium
and other mind altering drugs; she had a lifestyle in which
she had many open affairs while she was pregnant and still
married to Roman Polanski. Could these roles, Sharon’s
unconscious awareness of the meaning of her precognitive
dream and her disposition have attracted events that led to
her murder on August 9, 1969? It is mere speculation that
a premonition or dream she had of her own death in 1967
could have been a warning to her and could have prevented
her from being a victim of the Manson cult. But I find we
should always respect our dreams and premonitions.
Here is an excerpt from an interview she had before her
death with a reporter, Dick Kleiner, from Fate magazine
(Published May 1970). In it she identified the premonition
or dream she had by the following:
"Sometime around the summer of 1967, Tate was in a
relationship with Jay Sebring, who not so incidentally, would
also be killed in the Manson slaughter in the house in Benedict
Canyon. She was alone in his house and turning in to bed
when she started experiencing a funny feeling that kept her

from sleeping. She turned on the light and saw a small man
moving clumsily around the room. The unexplainable figure
was terrifying to her. (It seemed that the figure resembled Paul
Bern, who used to live in that house and died of suicide in the
1930’s).
Tate then ran from the room and went down stairs and
this was when the premonition or dream took place. She saw
someone tied to the staircase. Whoever it was - and she could
not tell if it was a man or a woman but knew somehow that
it was either Jay Sebring or her - he/she was cut open at the
throat. After settling down with a drink at a bar in the house,
she went back up stairs and walked past the apparition with
gushing blood and past the little old man. Despite this, she
climbed into bed and fell fast asleep."
To shed light on this incident and its relation to Sharon
Tate’s murder I made an assessment of Sharon Tate’s Age
Point progression point and transits to her natal planets that
occurred during the supposed premonition/dream date in
August 1967; I discovered that certain themes had emerged
which were missed opportunities for her to steer away from
the tragic course her life took ending in her murder.
Jay Sebring and Sharon met in 1964; Jay was a famous
hair stylist. The couple had been lovers and friends for years.
On a night in July or August of 1967, Sharon was staying
at Sebring’s home while waiting on a new apartment lease
enabling her to move to her own residence. It was during
the time that she was staying in Jay’s home, that Sharon had
a premonition or dream of his/her own death.
In 1969 she was pregnant with Roman Polanski’s baby
but she still had a relationship with Sebring and was staying
in the house in which she had the dream/premonition the
night she was killed. She could have stayed away from
this house after she had the dream/premonition and its
ominous outcome two years earlier. But she was apparently
not aware of the profundity of her own dream/premonition
and its relationship to her own life.

Tate’s Chart and her Traits
Sharon Tate’s ascendant is Cancer which has a persona
of these behavioral traits - mirroring, nurturing, and
receptivity to others; being sentimental and shy. She had
psychological needs for belonging, unconditional love and
sympathetic understanding - true to the Cancer archetype.
Her ascendant ruler is the Moon in the Cardinal zone of
the third house, *unaspected which directed her need for
closeness, warmth and tenderness with a tendency to always
be on the lookout for new people and new things to learn.
She had an open and receptive manner and encouraged
others to open up to her. But her feelings might have been
at the mercy of others and it could have been difficult for
her to know her own feelings. At times she may have had
the feeling of emotional loneliness, abandonment or loss
because of the problem of recognizing her own emotional
responses and separating them from others is a common
problem with unaspected Moon.
Sharon had a strong need for reaching her own goals
with clarity and dynamism but she may have been torn
in two directions - to be with others or on her own. She

Sharon Tate

24.01.1943, 05:47, Dallas, Texas

could have had traits of striving for possessions, collecting,
wanting to keep things for herself - people, ideas and
knowledge; she could have the feeling the more she had,
the more she was worth. (Astrolog, p. 153) She could have
underestimated her worth thus creating dependency and
relying on the resources of others for their help or financial
assistance. (Moon Node Astrology, p. 48). This coupled with
not knowing her own feelings and relying on dependency
of others could lend to her being paralyzed in taking
responsibility for her own life direction.
For her own growth and development, she would have
needed to rely on her own self worth and values, but she may
have disliked the exertion that building her own self worth
entailed and felt a token effort was enough. She could have
been dependent on strong, usually male persons – like Jay.
In a hurry to project her own need for self-satisfaction on
others, she may have loved too much an easy time (trines
in air signs) and missed opportunities to self-reflect in an
evaluative way – thus relying on others’ opinions. (ibid)
Thus many opportunities for personal growth were allowed
to slip by and even the terrifying premonition of her own
death could not stand the discernment of an evaluation.
She could have reflected on her own life and changed its
direction, left people on whom she was dependent, and
relied on her own self worth. So, the only sinister forces
at play were her own avoidance of what her premonition
meant to her personally. She may have exhibited demands
for closeness with other people which created a longing
due to her emotional dependency needs, but then she felt
frustration, tension, friction and irritability instead of peace
and contentment in closeness with others. (The Planets,
p. 146). She could probably not stand to be alone. This
combination with being beautiful and sought out by the
public, as a movie star and model, reinforced superficial
qualities of self worth and could have prevented her from
discernment as to what her premonition may have been
telling her.
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Age Progressions† and transits
I chose to use the date of August 15, 1967 to interpret
progressions and transits because it seemed the most
reasonable time for the occurrence of her premonition/
dream at Jay Sebring’s house. Sharon was in her former
boyfriend’s apartment, Jay Sebring, while awaiting her own
to be rented apartment to open up so she could move in.
Due to the premonition, she must have had intense feelings
of dread but she may have avoided making a genuine effort
to examine her life. She went down a blind alley and may
have missed the opportunity to be completely independent.
She may have relied too much on Jay and it may have
damaged her spiritual and developmental growth. Taking
the easy way out and not reflecting on this premonition and
its consequences for her life may have damaged any attempt
to escape her fate. (AP t square Node n and opposing Venus
n at cusp of 8th house). (Life Clock, p. 194)
She may have not been seeing relationships clearly
and perhaps was yearning for the unattainable union and
fusion with friend, Jay. (Neptune t in 3rd on LP n square
Venus n on 8th cusp). Avoiding actual encounters with the
truth, Sharon could have pretended she was happy with
the direction her life was going, especially with all the
distractions of her fame. Even though her psychic abilities,
as evidenced by the premonition of her and Jay’s death, was
manifested and predictive of what would happen to both
of them. She closed the door on the discernment that the
relationship with Jay was headed for a catastrophic end.
Her intuitive side was not triggered and she thus was just
a vehicle for her imagination and nothing more. But she
could have been a self-identified medium who channeled
things to come and acted accordingly. (Planets in Transit,
pp. 444, 447)
I can see at work, that the laws of attraction that could
have set the stage for Sharon to act on the genuine psychic
experiences (Progressed Mercury p to Neptune n) but the
dependency traits that Sharon possessed, the fame she
enjoyed, and the avoidance of self-reflective reality checks may have brought her to where she ended up on August 9,
1969 - at the murderous hands of the Manson gang.
This experience with Sharon Tate and analysis of her
chart with Age Point progressions and transits, taught me
to heed psychic intuitions, dreams and premonitions and to
examine them closely. I wish Sharon could have done that
which may have created an opening for her and her unborn
child to live on and not be delivered to the end that was
brought upon them.

Footnotes
*

#

The Huber method of astrological psychology uses the
aspect structure and shaping of a chart (quadrangular,
triangles and linear connections among planets) to
represent the unconscious motivation of a person. When
the moon is not part of the structure, its feeling energies
are dependent on the environment for responses.
The north node of the moon and aspects to its house
position and sign indicate the potential for growth and
development of the individual. Although the Node
indicates the areas in which growth can naturally occur, it
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Radix Age Progression for Tate
Set for 15th August 1967

†

is sometimes resisted. The south node aspects, placement
by house and sign indicates past life patterns that are wellworn and represent lines of least resistance but don’t lead
to growth.
The Age Progression Point is a developmental point that
moves through the houses every 6 years. It starts at birth
and takes 72 years to complete a full cycle. As it does, it
creates aspects and life challenges to sensitive natal points
and aspect structures in the chart and affects the life of the
native.
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Antonin Artaud and Jim Morrison.
Daemons of Cruelty.

by Wanda Smit
Wanda takes a look at the lives and charts of two artists obsessed by the concept of cruelty:
Antonin Artaud and Jim Morrison.
Jim Morrison:
The Sound of Cruelty.

Antonin Artaud:
The Theatre of Cruelty.

Antonin Artaud. A Life of Cruelty
Antonin Artaud revolutionised acting between the
two World Wars with his Theatre of Cruelty. With
‘cruelty’ he meant a savage onslaught on the senses
of the viewer: fluid movement he replaced with jerky
gestures; the flow of language he stalled into silences
punctuated by unnerving screams. It is uncanny how
his life became a reflection of his theatre. No wonder
Stephen Barber subtitled his biography of Artaud
Blows & Bombs. Looking at his chart, we see that
Artaud’s consciousness was constantly under attack,
either by oppositions or low points in his chart.

human body which he wanted to cut into pieces on
stage, much like the cubists did in their art, and then
put back together again in an improved form. With
Saturn in a fixed sign and house - Scorpio in the 2nd
house of possessions - he had a fear of anything fixed,
any property. He moved from one hotel to another
in Paris, often ending up with his mother when he
had no money. Uranus is in the same house, so that
unexpected change was second nature for Artaud.
With all three ego planets on the I-side, Artaud
had an uncompromising attitude towards his work
and individuality and would pursue his dream to
destroy any fixed aesthetic object or principle to the
end, even if it meant destroying himself.
His Sun is on the cusp of the 12th house where
Venus and Mercury reside. It is place of imagination,
dissolution and confinement. His mind, as symbolised
by both the Sun and Mercury, was further dissipated
with an opium addiction, sometimes heroin, and later
with the 51 electroshock treatments he underwent
during the nine years he spent in mental asylums,
from age 36 to 45.
His Venus in the 12th house relates to his
girlfriends whom he lost due to his drug addictions
– his mental dissolution. Later in life, he turned all

The Poison Arrow
His chart looks like an arrow launched from the 5th
house with the arrowhead in the 11th house where
Artaud targeted all existing views. His North Node is
at the launching pad, in the 5th house of creative selfexpression. It thus seems that he was heading in the
right direction for his soul’s journey in this lifetime,
even if it meant intense suffering. He was an actor,
both in theatre and in film, a literary critic, a surrealist
poet, an artist, a film scriptwriter and a recording
artist. Although his attacks were aimed at the outer
world, the arrowhead targets the 4th quadrant where
5 of his planets, including 2 ego planets reside. Was
he in reality attacking himself: his Being?
With his high mutable motivation, he despised
anything fixed: society with its rules and regulations,
religion with its stolid pope, language with is set
rules, prescribed ways of acting on stage, rigid ways
of viewing the world, language and particularly the

Antonin Artaud

4th September, 1896, 8 am, Marseille, France
CONJUNCTION No. 67, May 2017, Page 13

the women he had loved, including his two caring
grandmothers, into his ‘daughters of the mind’ – of
his imagination. The quincunx between his North
Node and Venus suggests he longed for a healing
(Virgo) partner, but she remained in his imagination
rather than become flesh and blood: he never married
and had no children.
His Mercury is in a Libran 12th house which gave
his writing an elegant touch, that is, when he wasn’t
raving. Only after his internments could he achieve
an improved balance in his communication with the
subconscious.

Oppositions and Low Points
With most of his planets on the I-side of the chart,
his consciousness was opposed from the age of eight
to forty-five by eight planetary energies: Mars (at
age 12), Pluto (at age 13), Neptune (at age 14, the
Moon (at age 21), Jupiter (at age 26), the Sun at age
43), Saturn (at age 43) and Uranus at age 44). In
addition, he experienced the opposition at the core
of his being between Jupiter in the 11th house and
his North Node in the 5th house throughout his life;
between his creative self-expression and the criticism
of the writing and acting fraternity.
Artaud wanted to create a new language, and with
it, new meaning. Where language creates meaning, he
spoke a ‘language’ on-stage which no-one understood.
No wonder his Theatre of Cruelty failed during his
lifetime. A few years later, however, absurd theatre
dramatists such as Jean Genet and Samuel Beckett
successfully applied some of Artaud’s techniques in
their plays. The great theatre director, Peter Brooke,
used Artaud’s acting methods in his impressive staging
of Marat Sade, a play set in a lunatic asylum, in the
sixties. Jim Morrison of The Doors was so strongly
influenced by Artaud’s thinking that his music and
performances on stage became the Sound of Cruelty.
‘The shrieks and screams came from a subconscious layer
under the conscious artistry: Morrison is levels, not all
of them pretty.’ (from The Doors complete lyrics by
Danny Sugerman).
Time after time, the low points in Artaud’s chart
corresponded with intense suffering, physical and
mental. The first low point happened at age four when
he was diagnosed with meningitis, which would have
an effect on the rest of his life. At the low point of his
communication at age 16, he went into an extreme
depression: he burnt all the poetry he had written
from the age of 13 and left school before taking his
school-leaving certificate. It was in 1909, the time of
the first crossing point C1 and the Pluto opposition.
Dealing with the lord of the underworld would be
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what underlay Artaud’s life henceforth (until the
C2 when he would rise from the dark depths of
transformation to embrace his daunting opponent).
Shortly after leaving school, he was stabbed in
the back by a pimp in Marseille, his hometown.
His parents put their ‘difficult’ child into different
sanatoria over the next five years ‘for simple “troubles”
due to the force of his thought.’ It was during this
time that he read unsettling writers like Rimbaud,
Baudelaire and Poe. He also did many drawings. Part
of his cure was opium, a drug initially prescribed by a
doctor, later acquired by any means.
After the 4th-house low point (aged 23), just
before his age point entered the 5th house of creative
self-expression, he went to Paris to pursue his career
among the artistic of his country. Soon he was
writing art and literary criticism for different avantgarde magazines. At the same time, his acting career
in films began. He then became a key figure of the
Surrealists, but when his Sun was opposed in 1926,
he was expelled from the movement to which he had
contributed considerably. His articles didn’t follow
their unconscious mind, free-flow literary principles.
Rather, they became assaults on all educational,
social, religious and medical bodies – all structures
cast in stone.
In 1922, when he was 26, he had his first serious
relationship with a Romanian actress. When his AP
crossed the North Node at the apex of the Projection
Figure in his chart, he thought his yearning for a healing
Venus had been fulfilled. ‘He projects their relationship
on to global, even infinite levels,’ writes his biographer.
It only lasted six years because of his ongoing drug
problem and unsuccessful detoxifications. At the 5thhouse low point, he wrote: ‘I have need of angels.
Enough hell has swallowed me for too many years…
I have burned up one hundred thousand human lives
already, from the strength of my pain.’
While his age point was crossing the 5th house, his
creative self-expression manifested in the publishing
of his first volume of poetry, Backgammon of Heaven.
His poetry and language would become more and
more fragmented after this collection. ‘Artaud’s poems
are exceptional in their willed upheaval and contraction
of the language of poetry and the imagery of the self.’
At the same time, his career as an actor in films took
off. His expressive, angular face and gestures made
him ideal for silent films. He wrote three scripts
for surrealist films, the most famous of which was
Buñuel’s Un Chien Andalou.
When his age point was traversing the 6th
house, the opposition from Venus and the low point
overlapped (1929/30). His relationship fell apart and

The Alfred Jarry Theatre – or non-theatre as he called
it – where he could stage his revolutionary plays,
his service to society - was a failure. As he had also
abandoned poetry, he fell silent creatively. He now
had no income and was in a perilous nervous state,
aggravated by ever-increasing quantities of opium.
A year later, Mercury opposed his consciousness.
Language would now become Artaud’s main target.
Based on Balinese dancing with its centrality of
gesture, lack of language, discipline and magic,
his Theatre of Cruelty was born, yet not without
intense labour pains. ‘The images jarred against and
contradicted each other for a period of four years,’
recounts his biographer. Artaud desperately wanted
to produce on stage his non-language play The Cenci,
but Mercury would have none of this: The Theatre
of Cruelty was a failure – in the same year as the 7th
house low point (1936).
To escape his feeling of devastation, he left Paris
and went to Mexico, Brussels and Ireland. According
to his biographer, ‘More than any other phase of
Artaud’s life, his journeys of 1936 and 1937 involve
a headlong rush towards breakdown and silence.’ He
was more out of control, further from society and
some form of security. His ‘mad’ behaviour finally
landed him in prison in Dublin. He was repatriated
and, upon arrival, put into the first of several asylums
in Paris. But he never stopped thinking. Madness
simply became new material he could work with,
sometimes with irony, other times with anger. Artaud
now formulated The New Revelations of Being which
aimed at re-classing all values.
When Saturn in a 2nd-house Scorpio was opposed
in 1939, he decided to transform his most personal
possession: his name. He now took on his mother’s
maiden name: Nalpas. Artaud then recreated his
‘family’, which included his earlier mentioned
‘daughters of the heart.’
The Uranus opposition a year later found him
involved in a long process of internal work of selfrecreation, of changing his identity. He completed
this operation in his last years in Paris, with his
‘final assertions of absolute self-responsibility and selfgeneration for his identity, body, birth and death.’ It
seems that his sense of self-worth had gone through
Scorpio’s death and rebirth.
In 1942, Artaud experienced the 8th house lowpoint: He suffered from malnutrition and his weight
dropped to 52 kg. The next year, while his country
was being bombarded in World War II, Artaud
was equally ‘bombarded’ with endless electroshock
treatments. Once he lost consciousness and while
the doctor thought it was the end, Artaud regained

consciousness and soon continued his frantic
thinking, humming and writing. Speaking was more
difficult now: he had lost all his teeth.

From the C1 to the C2
From the age of thirteen to fifteen his consciousness
was confronted by Mars, Pluto and Neptune, all in
a 9th house of higher communication. At the same
time, the first major shift occurred: Artaud wrote the
poems he later destroyed, as if his communication
was not at the level he wanted.
Thirty-six years later, when his consciousness
was filled with, rather than opposed by these three
planets, his writing was more prolific and clear than
ever. From 1944 to 1946, the man in him – Mars
– could achieve what he aimed for, now that Pluto
had transformed and shifted his communication
to a higher plane which was more creative, thanks
to Neptune’s creative energy. During these three
conjunctions, the C2 occurred. His consciousness
and writing reached the heights he had aspired to and
suffered for throughout his life. Artaud could now
move towards this peak.
It is noteworthy that his Sun (fired up in 1944 at
the beginning of his final achievements) is in Virgo,
that sign of healing. And indeed, his mental powers
were at their best after his long ‘healing’ in asylums.
Says his biographer: ‘More than any other phase of
Artaud’s work, that from the period after his release
from Rodez conveys a magnificent lucidity and lust for
life.’ Artaud now gave talks and lectures denouncing
the inhumane treatment of people in asylums to
force them into fixed ways of being. There was also
an exhibition of all the drawings he had done during
his internment.
His success would only last a few years: he died
aged 51 just before the low point of the 9th house.
One wonders what he might have experienced – had
he lived longer – when his age point would have
encountered all those planetary energies in the Being
quadrant: the Moon, Jupiter, the Sun, Venus and
Mercury.

Jim Morrison. The Sound of Cruelty
Jim Morrison of The Doors was greatly influenced
by Artaud. To start with, Morrison too had an
experience at the age of four – the first low-point
– that influenced the rest of his life. He witnessed
a car crash in which a family of Native Americans
had been seriously injured. He believed this incident
to be the most formative event of his life. It would
be reflected in the imagery of his songs, poems and
interviews. He also believed that the soul of one of
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the Indians, a shaman, entered his body and was part
of his being. He would remain fascinated with the
concept of death. It was perhaps one of the reasons
why he took psychedelic drugs which are a form of
physical death in which the body is reoriented.

Rider on the Storm
Morrison’s chart looks like a boat with the mast
formed by the opposition between the Sun and Mars
on the Individual Axis. The blue sails are billowing in
a stormy wind coming from the I-side of the chart.
Could it be the image of a Rider on the Storm, one of
Morrison’s most entrancing songs?
The North Node conjunct Pluto points Morrison
in the direction of a leonine 6th house. His service
to others would come in the form of a total
transformation of rock music as the voice of The
Doors, a sixties band with a unique, haunting sound
unheard of in rock. Their onstage performances left
a deep, often disturbing impression on the audience.
(Artaud would have been proud of Morrison!)

Light My Fire
It is noteworthy that Morrison had an excessive
amount of fire in his temperament - a surplus of 38.
He loved the desert and its lizards. It is this fire that
forged him, turning him into The Lizard King and
The King of Orgasmic Rock. He was consumed by
his passion and highly sexed.
What fueled his fire was the opposition between
the Sun and Mars on the Individual Axis – the
mast of the boat – which runs through the core of
Morrison’s self. He despised any form of authority
and as a teenager rebelled against his father who was
a Rear Admiral and expected his son to follow his
example by joining the military. Morrison’s early life
was the semi-nomadic existence typical of military
families, but with his predominantly mutable drive,
it must have suited him. His parents disciplined
their children with the military technique of dressing
down, that is, yelling and berating the children until
they were reduced to tears.
During the Venus quincunx in 1959, he had
his first major love affair with Mary Werbelow, The
relationship lasted several years inspiring many of the
songs on the first two Doors albums, including the
11-minute ballad The End, originally a goodbye song
to Mary. On a deeper level, the song presaged the
end of his relationship with his authoritarian father
represented by the Sun in the 10th house.
In 1963 when his age point was opposing his Sun,
the authorities arrested him for a prank following
a football game – much to the horror of his father.
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Jim Morrison

8th December, 1943 at 11:55 am in Florida, USA

When Morrison moved to Los Angeles to study film
at UCLA, he broke with his family forever. This was
at the low point in the 4th house in 1965. He now
claimed, falsely, that he was an orphan. In his chart,
there are no aspects between his Moon and the Sun or
Saturn, as if he had no emotional ties to his parents.
He didn’t want to follow that authoritarian Sun
in his environment that demanded he be more earthbound (his earth score is a staggering 38!). Rather,
he entered the dark depths of the unconscious
where Uranus and Mars near the IC were to set him
free from family and any form of tradition. Both
planets are in communicative Gemini and Morrison
wanted to tell his audience about endarkenment, not
enlightenment. As he says in one of his songs “Kill
the father…” with which he meant kill all forms
of authority, much like Artaud had aspired to do.
Morrison didn’t want to be an authority in society,
but an innovative force – Uranus and Mars – in his
own dark, deep world. He aimed for depth rather
than height. And with his cardinal motivation, he was
driven to do whatever it took to achieve his dream of
achieving a different consciousness, with a little help,
of course, from his friends: drugs and alcohol.
He wrote poems and journals in his early teens
but, like Artaud, burnt them at the low-point of
the 3rd house - that of communication - after his
consciousness had undergone a major shift (C1). This
was when he joined the Beatniks and admired Beat
poets and writers like Jack Kerouac (On the Road).
Morrison read profusely. His senior-year English
teacher said Jim read more than any other student,
including books on sixteenth- and seventeenth-

century demonology. At the UCLA film school, writers
like Artaud, Nietzsche and Rimbaud influenced him
greatly. Writing poetry is what Morrison wanted to
do. ‘Fasting, tripping on LSD, living alone in shamanic
isolation, he wrote and rewrote the lyrics for a rock ‘n
roll concert he wanted to stage.’
In the summer of 1965, after graduating with a
degree from the UCLA film school, his age point
encountered Saturn in Gemini. Having met the
demands of the Great Teacher, Morrison now led
a bohemian lifestyle, living on the rooftop of a
building where he survived on canned beans and
LSD for several months. He wrote poems which
Ray Manzarek, also a cinematography student and
keyboard player, felt he could put music to. The band
was soon extended by a guitarist and drummer. It
was the beginning of The Doors, who took their name
from the title of Aldous Huxley’s book The Doors of
Perception (a reference to the unlocking of doors of
perception through psychedelic drug use).
As the voice of The Doors, Morrison became
the lead instrument. He didn’t sing, he punctuated
with his voice. He ended up a stage performer who
would act out the depths of his Uranus and Mars.
Morrison’s song Break on through to the other side says
it all. He was, according to his biographer, Stephen
Davis, ‘an illuminating angel from hell.’ Antonin
Artaud would have seen his failed Theatre of Cruelty
finally materialise in Morrison’s shows of dark poetic
sensibility and cinematic theatricality. The rock of
The Doors was an attempt to shatter two thousand
years of culture, overthrowing the established order
– another aspect anti-establishment Artaud would
have applauded. Says Morrison’s biographer Davis:
‘The Doors are not pleasant, amusing hippies proffering
a gun and a flower. They wield a knife with a cold and
terrifying edge…’
In June 1966, the blessings of the trine to a
leonine Jupiter included what another great singer,
Van Morrison, gave Jim Morrison. In his book Riders
on the Storm, John Densmore, the guitarist of The
Doors, notes: ‘Jim Morrison learned quickly from his
near-namesake’s stagecraft, his apparent recklessness, his
air of subdued menace, the way he would improvise
poetry to a rock beat, even his habit of crouching down
by the bass drum during instrumental breaks.’
Later in 1966 - during the Venus trine - Jim
Morrison met Pamela Courson, who would be his
partner until his death. Not that the two didn’t have
other lovers. In fact, in the following years, there were
several paternity suits against Morrison. In 1967,
when Morrison’s age point was on the cusp of the 5th
house, The Doors achieved national recognition. The

single Light My Fire spent three weeks at number one
on the Billboard Hot 100 chart. The audiences were
mesmerised by the lizard shaman. Later that same
year at an infamous concert in Connecticut, Morrison
was arrested on stage, an incident that further added
to his mystique and emphasised his rebellious image.
He had made his deep impression on the social scene.
In 1968, when Morrison’s age point had entered
the 5th house of creative self-expression, and then
formed a semi-sextile with Uranus, the North Node
and Pluto, The Doors were at their peak, performing
in Europe too. It was also when Morrison’s drinking
took its toll on their recording sessions and live
performances. In particular, his lyrics and screams
of The End that year were ‘malevolent, satanic, electric
and on fire.’
In March 1969 when Morrison’s age-point formed
a sextile with his emotional ego (Moon), his feeling
of rebellion was facilitated at a performance in Miami
where he attempted to spark a riot in the audience.
He failed, but a warrant for his arrest was issued by
the police for indecent exposure. Consequently, many
of The Doors’ scheduled concerts were cancelled.
His outrageous behaviour was beginning to have a
negative effect on other band members.
He was very aware of authority in 1970, at the
time of the quincunx to his Sun (which triggered
the Mars opposition): he was convicted of indecent
exposure and profanity and sentenced to six months
in prison. He remained free after paying a $50,000
fine.
In March 1971, he decided to get out of the USA
and join Pamela in Paris, that cauldron of creativity, to
reinvent himself and do what he really wanted to do:
write poetry. But his dream would never materialise: a
few months after the 5th-house low point, Morrison
died, aged 27, apparently from an overdose of heroin.
He was buried at Père Lachaise Cemetery in eastern
Paris. In the early 1990s, Morrison’s father placed
a bronze plaque on his gravestone with a Greek
inscription that means ‘According to his Daemon.’

PostScript
We have seen the effect Artaud’s daemon had on
Morrison. In 1967 Artaud’s age point would have
encountered Mercury, carrier of all his thought and
writing, had he lived till then. It is also the year that Jim
Morrison was at his peak with Light my Fire. Perhaps
Artaud’s surplus of air (-23) had fanned Morrison’s
raging fire (-38), that overwhelming element in him
that led to his final – and fatal – burnout.
¤¤¤¤¤
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Approaching the Transpersonal
by Ian Gordon Brown
Ian Gordon Brown was, with Barbara Somers, founder of the UK Centre for Transpersonal
Psychology, which had strong links with APA members in the early days. Sue Lewis was passed
this interview from the early 1990s, which had only come to light recently. It was transcribed by
Hazel Marshall in 2006.
Ian is being interviewed by two women.
Q. Could you tell us who you are – I mean, who you really
are?
IGB. Well, I think that’s very difficult. I don’t know that
I will know who I really am until I die. My experience is
that when we start off in life we discover bits of ourself,
and we gradually get to know them, and some of them
we like and some of them we may not like so much. But
gradually it begins to put the whole person together.
And I feel that that particularly began to accelerate in
my midlife period. But I have still got some living to do
yet, so I have to wait until I am finished – another ten
years or so, perhaps?
Q. I hope more! How long have you been aware of this
‘transpersonal’ – if you could explain to us, what do you
mean, how do you feel about ‘transpersonal’ – how long
have you been aware of this aspect of your life?
IGB. Well I suppose, for me, ‘transpersonal’ is the
spiritual dimension of my being and of life generally.
And I had a sort of an awakening when I was about
fourteen. My father had become a student of the
teachings of a person called Alice Bailey who had
written a large number of books; and he showed me
one of them when I was fourteen, and I suddenly
realised that this spoke my language. It was as if I had
come home, and I didn’t really need to search any more,
because this was it. I needed simply to stay with it. So
fourteen was about the age. And it was quite clear. I
mean, I have never deviated in the sense of my belief
in the ideas for which Alice Bailey stood. But she was
a very broad-ranging thinker; and as life has gone on
I have, you know, explored in Christian mysticism, in
Buddhism, in Hindu philosophy and thought, Zen;
and through modern thinking in such fields as politics
and government and psychology. So my definition of
‘spiritual’ would include all of that – not be limited
to one particular teaching. The teachings that I follow
are broad and eclectic, and the last thing they are is
dogmatic.
Q. How do you experience the spiritual? Could you describe
your experiences, the awakening, the insight? How does it
feel to be in this state of mind?
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IGB. Well, it’s a wide range of feelings. I, for example,
started to meditate formally when I was about eighteen,
and there were times when you would get into a
transcendent state. It was as if you were being lifted
up ... ? And that’s a very real type of experience. It’s
also one where one could say that grace descends. It’s
almost as if something comes in through the crown of
your head, a different energy, a different consciousness.
So that’s one fairly common experience, I think, for
people on the journey.
I’ve had sort of semi-psychic experiences, like the
explosion of light in the head. I’ve had out-of-body
experiences, one or two of obviously, it was as if I was
being given some instruction: in one case, ‘Watch out!’
Q. [Inaudible]
IGB.… No. In these cases, I was out of my body, so I
was away at some other place. And coming back into
your body when you’ve been away at some other place
is a quite clear experience that is different from coming
back out of a dream. So I’ve had one or two experiences
like that, one of which has led me to where I am now.
I don’t know – how does one go on with this?
You usually, in my experience, you get into this sort
of area when you perhaps have a problem, and you
don’t know quite what the answer is, and you search
in the depths of your nature, or you go as high as
you can; and sometimes you may get an answer, and
you don’t know really whether to believe it, but you
trust in it, and go ahead. That happens quite a lot. It
happened particularly in my work with the European
Transpersonal Association.
Q. Yes. So when you say ‘transcendence’, what do you
mean, really? How does it feel?
IGB. Well, ‘transcendent’ means being – transcending;
so you are lifted up out of the ego. You enter a different
dimension where the everyday ‘I’ ceases to be the
central point of awareness. It’s almost as if you enter a
collective soul, rather than an individual soul.
Q. I see. So you feel – like, spread out?
IGB. …spread out, spread up, spread down …
Q. Yes! So, all over the place, right?
IGB. No, because you have a centre – no, you have a
centre.

Q. Yes, you have a centre, right. Did this kind of experience
change your ways of being and acting afterwards? Being out
of your ego and participating in a planetary consciousness,
does this change –
IGB. My brief answer would be that the experiences of
light give you pointers as to the direction you should go
in. And the experiences of pain and of darkness change
your nature, and make you more understanding of
human living and human beings. So I think that light
and dark experiences have different functions – for me,
anyway.
Q. So, like, you would invite the darkness, the suffering,
into your life and kind of embrace it?
IGB. I don’t invite the darkness into my life! It enters,
however, and then you have to deal with it. I don’t
go searching for pain. That seems to me to be timeconsuming and wasteful. There’s plenty of pain around.
I don’t think that life is easy in that sense. So, no, the
darkness is there. And it’s not always in me. I mean,
it may be a collective darkness. That I think is a very
common experience. I know, a lot of my clients when
they come in, I may see perhaps half a dozen clients in
the course of three or four days, all of whom seem to
be quotes ‘suffering’ the same sort of pain or difficulty.
And when you look into it it’s quite clear that it’s not
their own pain. It’s a collective pain; it’s a much more
universal pain, and they are participating in that.
And in psychotherapy, one of the questions is, ‘Can
you tell what’s your stuff and what is somebody else’s
stuff?’ And it’s in these moments that you can begin
to explore: ‘Yes, this is mine, me, Ian Gordon-Brown’s
pain. But this bit is much more universal, and I am
involved in it. I need to detach myself from it, as a
person, but be prepared to try and do something about
it as an individual member of the collective.
Q. Yes. Once, you said that love is the base for the
therapeutic relationship. Could you say more about it?
How do you experience being with a patient, being with a
client. How do you generate this love, how does it happen
between two of you, and how does it help the client?
IGB. It’s a state of consciousness. It doesn’t necessarily
happen between the two of us, and it involves things
like understanding, compassion, tolerance, acceptance
of the nature of yourself and the other. It involves, I
suppose, basic good will. All of these things make up
the condition of love. And I suppose that, if you’re
experienced as a therapist, you tend to slip into that
state when you begin to do your work. I mean, I don’t
have to try too hard to do it now, because a basic
empathy seems to be present.
How are you finding this? Does it sound a bit
abstract?

Q. No, I believe that you are getting to the values which
are very important for our work. I would like to get a
more panoramic vision of your perspective of this turn of
the century, since you have been one of the founders and
the pioneers in Transpersonal Psychology, we would like to
ask ‘How do you see the signs of the transformation, of the
initiation, in this turn of the century, this transition time?’
IGB. Well, I think we are coming to the end of an age. In
astrological terms, we are coming to the end of the age
of Pisces and entering Aquarius. So there’s a powerful
shifting of energies in which we’re all involved. That’s
one thing.
I think it’s almost as if humanity is coming of age,
and the members of the human family who are on the
path of individuation, as Jung called it – searching for
their essential nature – are more grown up along that
path.
Thinking of some of the signs, one of the signs that I see
at present is the rebalancing of masculine and feminine
energies – yin and yang. Seems to me we’ve had a long
period of the domination of the masculine, particularly
in the broadly Western world; and now yin has been
rising, and either kicking the men out of the way, or
the masculine energy out of the way, or I think that the
masculine energy is not so easily found by men, and
people with a strong masculine principle. It’s almost as
if energy has been withdrawn from the masculine; so
yin and the feminine principle has come up? I think
we’ve reached the point now where one of our primary
tasks is to discover new images for masculine energy
and consciousness. This I think is a very, very important
world process.
Another, I think, has been the whole business of
the coming together of East and West. I mean, East
in the sense of the Orient, and West in the sense of
the Occident. After the Second World War, UNESCO
started what they called their East-West Project. One of
the things I’ve noticed is that in the period since the end
of the Second World War there has been a succession of
Eastern, Oriental teachers, representing every religion
and philosophy of the Orient, moving into the West.
And there’s been a kind of return flow: Western science,
Western technology, Western manufactures and so
forth; and Western cultural values have moved from
Occident to Orient. And it’s been mixing up–I think in
a most beautiful way. I think this is a major part of it.
Another is, I think, one teacher said that we’re
moving from an age of authority into an age of
experience. Authority is everywhere being kicked
out. Even God is dead, you know, according to some
thinkers. And certainly in the world of therapy for
example, the secret – the thrust is to help individuals to
understand their experience and to take responsibility
for making changes in their lives; and so to become
their own authority. Not to as it were hang authority
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on their fathers or their mothers, or employers, or
anybody like that. So we’re moving from authority to
experience the world over – another change.
A change that is I think very important in the area
of levels of consciousness: Jung said that intuition was
perception via the unconscious, the implication being
that it was not possible for the intuition to be consciously
used or developed, but it ‘happened’, in quotes. I know
growing numbers of people who are working at the
development of a conscious intuition, so that they can
actually, when they need to, almost switch the intuition
on. So I think that this is happening on a world scale,
and that we are developing a – what one might almost
call it an ‘intuition body’; in the Orient we’d call it a
Buddhic Vehicle; which will be equivalent in its own
sort of way to the sort of mental and emotional bodies
that we inhabit as well as our physical bodies. This is I
think a major breakthrough.
I’ve got a list here actually, because I knew this
question was coming up – is there anything I should
add to it? Yes. I think that partly this is due to the
length of life that people now have. Very few people
die, in terms of the average, in their mid-forties. Most
of us are going through what has come to be known
as the sort of Mid-Life Crisis or Mid-Life Change.
And very often it is a fairly dramatic crisis, and there’s
pain attached, and we lose things and gain things.
And what I think is interesting is that it’s so often
now seen as an opportunity, not as a crisis from which
we should run, or we should try and patch it up, but
this is an opportunity for change and for growth and
transformation. I think that’s terribly important.
What else? Yes, one more thing on the list, no, two
more things. One of the things I’ve noticed in the last
ten or fifteen years particularly, is the huge, growing
interest in metaphor and symbol. It’s almost as if new
languages are being constructed – I mean, they are old
languages, the language of metaphor and symbol has
been found in dreams and in mystical systems from
the beginning of time – but we’re now coming to it
consciously. And if you go into bookshops, certainly
where I come from, the shelves groan under books on
these themes. It’s very, very exciting. People tend to go
to workshops and meetings where the symbolic and the
metaphoric are given attention.
And the other thing I think is something to do with
the Collective; because as you begin to deal with your
own shadow, and I think we should remember that the
Shadow is what is not in the light of consciousness, and
therefore it can contain both positive and negative, and
for many people the Self, the Soul, the Atman, is in the
unconscious and occasionally pops up.
So, as you begin to deal with and make your shadow
side more conscious, I think you reach the point where
you then have a responsibility to in some way help
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to redeem the Collective shadow. Jung talked about
the Collective Unconscious, and there’s certainly a
Collective shadow. And you can see the manifestations
of the negative side of that shadow all over the world:
the violence and crime and hate and so forth. But
there’s something that exists in all of us; and we need
to, through our own transformation, consciously work
at the transformation of these collective expressions,
and I think many people are doing that.
So these are some of the signs, for me, that we
are not only entering a new period but it’s almost as
if we are undergoing a planetary initiation. And the
word ‘initiation’ is very close, isn’t it, to the word
‘individuation’ which was coined and used by Jung.
Q. Could you say anything more about this personal
redemption, the way of dealing with the collective shadow
in a personal way? Like, what you said, it sounds like
a person can be a vessel for transmuting those collective
shadows, not only through direct actions for world peace,
say, but also for the inner work?
IGB. Yes. I think that direct action in the outer
world, and inner processes, are both important – both
essential. I would not say that one was more important
than the other. I think that’s very much an individual
matter. I mean, in all the great religions of the world
there are traditions of people who are kind of cleansing
the psyche by inner processes of prayer and meditation.
On the outer level, I think, many of us, we choose some
particular field, which we work and serve, and we deal
with it in that area. I mean, world problems and issues
are so complex and so difficult that it’s not possible for
any one of us really to understand more than a portion
of it. But we can become an expert in one or two areas,
and I think that’s one of the requirements.
But to illustrate another way of working: when the
Gulf War was on, I thought, now, how the hell does
one help? In this terrible situation, what can one do?
Useless to think that anything that I did would affect
matters very much. And it seemed to me that it would
be interesting, as each as it were stage of the drama
unfolded, if I could try and think, ‘Now, if I were in the
position of world leaders at this time, what would I do?
What would be my next step to try and help towards
a creative solution?’ Now, that doesn’t mean, I think,
trying to persuade world leaders what to do by a sort
of process of mental transference, but trying to think
clearly about it, so that you understand the issues, and
understand in a compassionate way what they have to
face.
I don’t know – it’s a very important question, and
a very difficult one. I mean, I think that if I could give
another example, you see I think that if you’re working
in a field like the transpersonal – in psychology, like I
am, you obviously work at your own task, you do your

own duty. But one of the things is to become conscious
that you are not alone. That there are many other
people engaged in the same sort of work; and, you
know, you hold out the hand of friendship to them,
and help when it’s asked for or when it can be offered.
And recently, in my particular patch of the woods,
a series of synchronous events happened, which
made one feel that one was not only not alone, but
there was a whole series of processes going on at a
different level which were helping things to happen.
My own organisation got approved for – to become an
accrediting organisation in the psychotherapeutic field
in the UK.
At the same time in another area – and we are a
transpersonal accrediting organisation – in another
area about a month earlier exactly the same thing had
happened in the British Psychological Society, where
the AGM of that society agreed that there should be a
Transpersonal section established.
And then a friend of mine, who has been helping us
go through the accrediting processes, when I told her
what our assessor had said, she said, ‘Isn’t it amazing!
Yesterday I heard from the university that we’ve been
negotiating with, that they have approved that there
should be a Master’s degree established in Transpersonal
Psychosynthesis.’
Now, these things happened all in the same sixweek period; and were interesting examples, to me, of a
collective process going on; and, I think, happening in
many different fields.
Q. As to synchronicity, do you feel that it’s something like
happening always, all the time; or do you have a personal
feeling that there are periods or kind of in specific areas of
dense synchronicity? Do you find it more in your life now
than you did before? Do you notice more of this kind of
phenomenon?
IGB. That’s a difficult one. I mean, obviously I hope
my own sensitivity increases. I’m sure that there are lot
of synchronous events happening about which I know
nothing, even perhaps in my own patch of the woods.
But having said that I would say that I am, a) more aware
of synchronicity, and b) have more personal examples
happening to me, which I can quote. Happening to
me, or happening to people …
[Break in recording]
Q. You said you had some more specific examples of your
synchronicity events, and it sounded as if you wanted to
quote them –
IGB. Not particularly actually. No, some of them are
very private and it wouldn’t be appropriate to talk
about them. But, I mean, there’s one I find interesting
because it also – one of the maps – in our branch of
Transpersonal Psychology we use a number of simple
maps of the psyche – Assagioli’s Egg Diagram would

be one – another would be Jung’s diagram, with the
circle and the Self at the centre, and so forth, But all of
them are maps set in immediate space and time. Now,
there’s one map which as it were runs through time,
which is a time map; and that is the Astrological map.
Now, most people think of astrology as being a way of
judging character, or saying what type a person is and
largely miss the very interesting fact that very often the
astrological chart will tell you that something is going
to happen, and when. Not what, but when.
I was working with Liz Greene, who is one of the
world’s most famous astrologers, on transpersonal
workshops in the 1970’s, and we were looking at
synastry, which is the relationship of one person’s chart
to another, when they are in a relationship; and we were
looking at the synastry around marriage relationships.
And this girl said, ‘Well, I can’t find anything at the
time that I married.’ So I asked the rather obvious
question, ‘What did your marriage mean to you?’ And
she said, ‘Well, not much. I was living with this guy,
and he said one day, “Look, my parents don’t like the
idea that somebody should be living out of marriage.
Would you mind if we got married?” And so I said,
“No, that’s OK, we’ll get married”, so we did.’
So I said, ‘Well, it didn’t mean very much to you?’
‘No; that’s right,’ she said. And ten minutes later she
came along and said, ‘I’ve found the signature in my
chart!’ – in great excitement. I said, ‘What happened
at that particular moment?’ ‘Oh,’ she said, ‘We got
divorced!’
Now, it was a symbol of a marriage – but a divorce.
And I’ve come across a number of interesting things
where my own chart has forecast things which
happened, even down to such tangible dates as a move
of house, with extraordinary accuracy.
[Break]
Q. We heard you telling about the future, and the future’s
impact on the present moment; and if you could reveal
your philosophy of time and how the future acts upon
past; and say more about it, how you understand it, and
what does it mean, and how do we find it in our present
moment, now?
IGB. I think the future is always a question mark; but
I think that there’s a world process in hand where the
future is coming towards us in the present. People often
just talk about the past moving towards the present, and
what has led up to where we are now; but if you look
at history and a whole series of really important events,
it’s almost as if the signs were present before the events
happened. That people were in place, if you like, in the
various revolutions. Scientists are not interested in, as
it were, experiments which have proved the way that
matter acts in the past; they’re interested in things that
will take us into the future. So that not only are people
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around who are interested in the future, but I think
that there’s a kind of – the Indian teacher, Patanjali, has
a phrase, ‘the Raincloud of Knowable Things’. And it’s
almost as if the raincloud is there, and the things in it
are knowable. In other words, they’re not useless, but
they are to be known. And at some time, as the cloud
gets closer, they will actually precipitate. I know this
perhaps sounds rather vague …
But there’s a woman called Marilyn Ferguson who
runs a thing called the Brain-Mind Bulletin. And some
years ago she wrote a book The Aquarian Conspiracy,
which was an exploration of current historical activity,
and former activity, from the standpoint that the future
was being brought into the present, by people who I
won’t say they knew what they were doing, but who
were impelled by some vision of what the future should
be.
She called it a ‘conspiracy’ because, she said, the word
derives from two words; one is ‘con’, which is with, and
‘spiro’, which is to breathe. So in her sense the word
‘conspiracy’ is people who are breathing together. They
weren’t as it were full of organisation and networks and
writing letters to each other about ‘what should we do?’
but somehow or other they were breathing the future
into the present. I found that a very attractive image.
Q. Would you somehow see a parallel to organic growth?
Like what happens to a plant may look like random
transformation, unless you know that it’s going through a
stage from a seed into a flower and then into a fruit and
so on? So is it possible that this is like, say, some organic
pattern of the evolution of the planet that’s revealing itself;
and to some people it’s clear and visible and they get some
kind of insights to trigger certain changes and speed them
or help them happen?
IGB. Yes, with a question mark, or with a hesitation. I
think, when things are clear and there’s not too much
confusion around, then you can very often make
intelligent and informed and intuitive guesses about
the future. But the present period of world history is,
the energies of Pisces are withdrawing, and the energies
of Aquarius are coming in; and the pattern is not clear.
The longer-term future maybe; but the immediateterm future, I think, is not easily predictable.
Michael Tippett, the composer, a number of years
ago gave a broadcast which he called ‘Moving into
Aquarius’; and he defined the problem of the artist at
the present time: that the archetypes that were seeking
to be anchored were not clear, and therefore he didn’t
know what kind of music to write. So whilst I think
that there are people who have vision about what will
happen, my experience is that it’s much less easy now to
be sure about what’s going to happen than it was forty
years ago – actually, quite different – I mean …
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Q. You mean, we’re in kind of a time of confusion, and
this confusion is very natural for this period?
IGB. Oh yes.
Q. What would you suggest as dealing with this confusion
as the technique in a broadest sense – the way of behaving
in this natural confusion?
IGB. Well, first of all I would come back to your use
of the analogy of the seed. I think that there are these
processes that one can see happening. But – what
attitude should one take? Ah – I mean, I would like
to say you must ask God – and I would add, I’m not
sure that He or She knows! I think, you know, you
centre yourself and you stand steady and you do what
you have to do. And – I don’t know. I’m not going
to be – I don’t think I should allow myself the – I’m
not a predictor; I used to try. I’m a believer that we’re
moving towards a good and better future. I think that
the crisis of our time is not going to lead to a sort of
holocaust or total collapse of civilisation. In that sense
I’m optimistic – and very optimistic, there are so many
positive signs. But when and how they will all happen
– [I don’t know!]
Q. That’s close to one question we wanted to ask you: what’s
your personal feeling about death? What do you consider
the death to really be?
IGB. Oh, a change in state. That’s simple! Death
doth – in the unconscious there is no such thing as
death. Symbols of death in the unconscious are always
symbols of change. All the evidence from near-death
studies point to the reality: that you’re not dying, but
you’re moving on to somewhere else. And I think that
the interest in death that we have at the moment, (and
the publication of Sögyal Rinpoche’s book, with the
permission of the Dalai Lama, I think) this is hugely
significant. And the hospice movement. But there ain’t
no such thing as death.
Q. Now, we are going to finish! But, to bring the future
into the present moment, we are looking forwards for our
common conference on ‘Chaos and Harmony’, and we are
really hoping that with your experience and knowledge
of the wise man, and inviting more people from the West
or from East, we centre the energy, to be able to find a
creative ways out of the chaos and collective shadow to find
a harmony in the chaos, and really enjoy the exchange of
ideas and experiences and intuitions. And I’m really, really
happy to have you here and to have you in the future with
your friends from all over the world. Thank you.
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