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length as the Sun crosses the equator en route to 
the northern hemisphere. The glyph for Aries is 
symbolic not only of  the ram’s 
horns, but of  new plant life 
shooting forth from the earth 
– in other words, renewal and 
regeneration. Mars, as ruler of  
Aries, has the fi ery, initiatory 
energy and drive which helps 
bring about this renewal. The 
dark days are left behind and we humans, along with 
the natural world, respond positively to this return 
of  the light, which somehow gives us more fi re 
in our bellies to put into action those ideas which 
were gestating through the long dark and vegetative 
months of  winter. From the darkness springs life 
renewed. 

As Swinburne says, “...frosts are slain and fl owers 
begotten... blossom by blossom the spring begins.” 

Revive, regenerate, make 
new again. So says my 
dictionary defi nition of  

“renewal”, and Spring itself  is an appropriate 
time of  year to be waking up and reactivating 
pursuits which have lain dormant during the 
depths of  winter. Having struggled through 
the coldest British winter for 30 years, 
muffl ed up in layers against ice and snow, 
at last some signs of  spring are appearing in 
the form of  early spring fl owers and birds 
singing in the still-bare trees, preparing to 
fi nding a mate. The sap is rising!

The real onset of  winter often starts when 
the Sun is in Scorpio, ruled by Pluto. Days 
are dark, the prospect of  what is to come 
is forbidding and not particularly looked 
forward to. Most signs of  life in the natural world die 
down, die off, become dormant, hibernate, or exist 
in a state of  suspended animation. Yet what appears 
dead and inert on the outside is alive inside, getting 
on with resting and regenerating. We humans can 
be like that too. As winter with its long, dark nights 
sets in it’s all too easy to go into hibernation mode, 
switch off, huddle near the fi re, eat comfort food 
and not feel inclined to venture far. If, however, we 
live our astrology and bring it to life, this Plutonic 
time of  year can also be one of  allowing time for 
any changes and adjustments we want to make in 
our lives to germinate – quietly, inwardly and in the 
dark (so to speak!). All new things need a period of  
gestation where inner changes can take place before 
they burst into new life and growth.

This happens in spring, when the Sun enters 
Aries, ruled by Mars. The fi rst point of  Aries is also 
the vernal equinox, when day and night are of  equal 

Renewal
Notes from the 11th House by Joyce Hopewell

The following students have successfully completed their studies:

API (UK) Diploma in Astrology
Barbara Eades with credit

API (UK) Beginners’ Foundation Certifi cate
Karen Rowlinson

Congratulations!

Apologies to Barbara Eades, whose credit was incorrectly omitted in issue 46.

“Edinburgh Blossom” by Maylis Curie
www.maylisphotography.com
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APA News

As many readers will be aware, the Association 
became a Limited Company, Astrological Psychology 
Association Limited, in January 2009. We are now 
aligning the externally promoted name with this 
single identity.

From henceforth we will no longer be known 
as ‘Astrological Psychology Institute (UK)’ or 
‘API(UK)’, but simply the ‘Astrological Psychology 
Association’.

Our logo is correspondingly 
altered, but bears obvious resemblance 
to the previous API logo.

Our website address is changed to:
www.astrologicalpsychology.org

For continuity the old web address will continue 
link to the new website for a number of  years.

There is no change implied to our courses, 
current students, membership and other details 
of  how we operate, and we continue to maintain 
informal links with other API/Huber organisations 
in Spain, Switzerland and Germany.

At the same time the contact details for Enquiries 
have changed – see page 5.

Joan Swallow

Joan Swallow had her 80th birthday party on Sunday 
6 December 2009. 

She was thrilled with all the messages, and would 
like to thank you all.  Here is a picture of  her looking 
at her birthday cake, which was decorated to look 
like a Huber astrological chart. 

Joan was a champion of  astrological psychology 
in the early days of  the Huber School and brought 
enormous enthusiasm as well as a wealth of  
knowledge and insight to astrology, mythology and 
transpersonal psychology. Nowadays her life is much 
more restricted but she loves receiving postcards, so 
if  you would like to send her one her address is:

Joan Swallow, Castle Grove, Bampton, 
Nr Tiverton, Devon EX16 9NS 

Astrological Psychology Association 
Branding

API-International Changes Name
Harald Zittlau has informed us that  the German 
organisation API-International has changed its name 
to Internationaler Fachverband für Astrologische Psychologie 
(IFAP). The translation to English is something 
like International Professional Association for Astrological 
Psychology. Obviously for different reasons, our two 
organisations have arrived at a similar solution!

IFAP publishes the 
German-language magazine 
Astrolog, taken over from 
the Hubers in 2009, which 
continues to be of  high quality. 

You can fi nd out more 
from their German-language 
website:

http://www.astrologie-portal.org.

Kathy Rogers at the AA Conference
This year, the Astrological Association are holding 
their annual conference at Wyboston Lakes 
Conference Centre, near Cambridge, from 17th to 
19th September. The theme for the Conference will 
be 'In Search of  Hidden Treasures'. Kathy Rogers 
will be speaking on: 'Our inner motivation: the 
aspect patterns of  Huber Astrology'. The Hubers 
spent many years researching aspect patterns and 
their work enables astrologers to unlock some of  
the deepest drives in the human psyche. The Hubers 
say of  the aspect patterns: "this is the deepest level 
in man and barely, if  at all, accessible to the unaware, 
even though the whole life is governed by this 
motivating life energy". Kathy will explore a range 
of  aspect patterns, drawing on examples from the 
charts of  famous people to illustrate the principles 
involved in understanding the patterns and to show 
them hard at work in people's lives.

www.astrologicalassociation.com
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On 4th March, my astrological chart interpretations 
blog – http://joycehopewell.blogspot.com – will 
be 4 years old. It started life with a dual purpose: 
to share something of  the Huber Method of  
Astrological Psychology to a wider audience and 
to keep my astrological interpretation skills oiled 
and honed. In addition, it offered a discipline and 
structure (there goes my Saturn talking!) within 
which I could practise my writing skills.

I started writing it when blogs were very much the 
in thing; over the past few years they have perhaps 
become less “fl avour of  the moment” as Facebook 
and Twitter have moved to the forefront. However, 
my blog has proved to be very well read throughout 
the world, fulfi lling my intention of  spreading the 
word about APA and astrological psychology. It’s 
also attracted some new students along the way and 
it provides a resource for students, members and 
other interested readers as well.

I didn’t elect the time and date to begin the blog; 
it happened when the time felt right for me. The 
chart didn’t exactly delight me, as it has no green 
aspects, but it also has redeeming features, like Sun 
conjunct Uranus in the 7th house – not bad for an 
astrological blog! Ah, you might say, having noticed 
that the Sun is on the Low Point of  this house, that’s 
not so good is it? Well, I’m a great believer in working 
with what is and facing up to the challenges as they 
come along. I could have deleted the blog and waited 
for a more auspicious moment to launch it, but that 

would have dampened my initial enthusiasm to get 
it started, so I went with the moment that felt right.

Four years on, 158 blog postings later, and with 
thousands of  hits worldwide, I know it was the right 
thing to do. But there is a time for everything and 
of  late I’ve started to feel it’s time to move on from 
making regular postings on my blog. I was well aware 
that crossing the LP in the 1st house was a probable 
reason for this; the LP is a time to look inward, to 
connect with different energies and inspirations in 
order to move forward in new directions. A look at 
the blog’s chart (below) also threw some interesting 
light on the matter. Whilst the natal AP is on the LP 
and making an opposition to the Sun, the AP in the 
node chart is conjunct the Sun/Uranus conjunction 
in 7th. The nodal AP conjunct a planet or planets 
can be experienced as a nudge and a wake up call to 
look at, and use, these planets. As I see it, this points 
– appropriately! – to astrology yet again, but also to 
a change of  mode and method. I shall continue to 
write, but not very often for the blog. I need time 
and space to be creative in other directions and the 
LP pulls me towards looking at other ways of  doing 
this. Some possibilities are already taking shape, so 
watch this space!

In the meantime, the blog will stay accessible to 
all who want to read it, as a means of  telling people 
interested in astrology about the work we do, the 
courses we offer and the way we look at charts, but 
also as a resource for students to use if  it is helpful 
for them.

Joyce’s Blog, the Low Point and the Nodal Age Point
Written by Joyce Hopewell

Nodal Radix
Joyce’s Blog  04.03.2006. 16:14, Knutsford, UK
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APA Contacts

API CHART 
DATA SERVICE

A comprehensive range of  data & charts
 on paper or acetate produced to a very 
high standard using Megastar Software

Contact Richard Llewellyn, Huber Chart Data Service,
 27 Lombardy Ave., Wirral CH49 3AE, UK

Tel: 0151-606-8551
email: r.llewellyn@btinternet.com

Natal House & Node Charts + Click – Integration
Dynamic Quadrants –Transits – Progressions

 – Personal Rays – Relationship Charts …

ASTROLOGICAL SOFTWARE
ASTRO CORA, MEGASTAR, REGULUS, 

REGULUS LIGHT 
& Special Student Edition – Regulus API(UK)

Advice and software on CD:
Elly Gibbs, Huber Software Distribution

27 Lombardy Ave, Wirral CH49 3AE, UK
Tel: +44(0)151-677-0779.

email: software.huber@btinternet.com
Software download:

www.catharsoftware.com

APA BOOKSHOP
On-line at 

www.astrologicalpsychology.org

books, booklets, CD’s, audio tapes
related to the Hubers and astrological psychology

10% discount to APA members

For details of  new and second-hand books and learning material 
please contact Linda Tinsley for a current catalogue.

70 Kensington Road, Southport, PR9 0RY
tel: +44(0)1704-544652  

email: lucindatinsley@talktalk.net

Course Administration
David Kerr* 

01479 831374
david.kerr@astrologicalpsychology.org

Principal Emeritus
Joyce Hopewell
01565-633829

api.principal@zen.co.uk

Enquiries
David Kerr*

01479 831374
enquiries@astrologicalpsychology.org

Treasurer
Sue Parker*

01492 513024.
suellysfaen@talktalk.net

Bookshop
Linda Tinsley
01704 544652

lucindatinsley@talktalk.net

Publications
Barry Hopewell*

01565-633829
barry.hopewell@zen.co.uk

Web Master
Jane Brooks 

0161-221-2224
jane@astrologicalpsychology.org

Membership
Trish Crawford
01559 370931

membership@astrologicalpsychology.org

Chart Data Service
Richard Llewellyn 

0151-606-8551
r.llewellyn@btinternet.com

Computer Software
Elly Gibbs

0151-677-0779
software.huber@btinternet.com

Conjunction Editor (acting)
Barry Hopewell* 

01565 633829
editor@astrologicalpsychology.org

Other Trustees
Sue Lewis*

020 7738 9452
suelewis7@tiscali.co.uk

AstroLog II presents a second selection of  
articles translated into English for the fi rst 
time, on astrological psychology and its use in 
the context of  family members, upbringing of  
children, personal relationships and individual 
health.

There is now a substantial body of  experience and knowledge in 
the use and refi nement of  the ‘Huber Method’ documented in the 
German-language magazine ‘AstroLog’.

AstroLog II: 
Family, Relationships and Health 

Available from APA Bookshop

Resources

Trustees are indicated by *. For details of  tutors see www.astrologicalpsychology.org

Visit the APA website at www.astrologicalpsychology.org
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Student/Member Updates

New Trustee and APAE Link

APA Tutor Sue Lewis has joined the 
board of  trustees for the Association. 
(The other trustees are indicated on 
page 5.) 

Sue has also taken on the role 
of  acting as our link with the Advisory Panel on 
Astrological Education (APAE), the body formed 
by the UK astrological schools to agree standards 
for courses in astrology.

Revised Foundation Course ‘I’

The changes to Foundation Course ‘B’ mentioned 
in the last issue of  Conjunction were also incorporated 
into a revised version of  Foundation Course ‘I’. The 
new course has been sent to all new Foundation 
‘I’ students since November 2009. Again, as the 
ordering of  the material is unchanged, it may be 
possible for current students to transfer onto the 
revised version of  the course at the appropriate 
point. Please consult with your tutor if  you wish to 
do this. If  this is agreed, they will be able to email 
you the new course manual in ‘pdf ’ form.

Revised Diploma Course
A major revision of  the Diploma Course in 
Astrological Psychology, by Ghislaine Adams, David 
Kerr and Barry Hopewell, is now more than half  
completed. The revised units are gradually being 
incorporated into the course material sent out to 
new Diploma students. Where it is felt appropriate, 
tutors will offer revised units to their current 
students in the form of  emailed ‘pdf ’ fi les.

Courses

New Contact for Enquiries

David Kerr has taken over the role of  
handling external enquiries from Elly 
Gibbs. See contact details on page 4.

A Big Thank You
We here record thanks to the following who have 
relinquished their roles after a number of  years of  
dedicated service to the Association:

* to Elly Gibbs and Richard Llewellyn who have 
handled Enquiries since 2003. 

* to Lesley Redfern, who has acted as our APAE 
representative for several years 

* to Andy Duncan, who has handled our publicity 
for a number of  years. 

Note that Elly and Richard continue to provide 
the services for Software and Chart Data (see 
Contacts and Resources on page 5).

If  you have some good ideas on the future of  
APA and the services it provides or how it should 
develop, please contact one of  the trustees.

Every Little Helps
Of  course you buy all your Huber books from the 
APA Bookshop, taking advantage of  the member 
discounts offered. But when you do venture into 
Amazon territory (www.amazon.co.uk) do consider 
posting a ‘customer review’ and related star rating 
for some of  the Huber books. It all helps to ‘spread 
the word’ about astrological psychology.

Members’ Online Forum 
Your tutor is of  course your fi rst point of  contact 
for course-related queries. But don’t forget to check 
out and use the APA members' online forum for 
more general queries, conversations and information 
sharing related to astrological psychology. Any 
member can join and take part in the discussions. 
To join go to:

http://huberastrologyforum.lefora.com 
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Correspondence
Further correspondence on ‘High Stress 
Levels’ by Ghislaine Adams in Issues 46, 47
Hi Ghislaine
I was interested in your article on stress totals and 
birth times as my own birth time has always been 
ambiguous and I have experimented with the Huber 
age point in an attempt to pin point my birth time 
for many years.  My stress total is only 39 so does 
not fall into the category of  your interest, however, 
I have noted how much the stress total does change 
with a small birth time variance.  My understanding is 
that the birth time should be taken as the fi rst breath 
of  the baby, yet this is not followed in the medical 
profession.  (I have a midwife friend).  In the case 
of  the birth of  my own 2nd child, her fi rst breath 
was taken the moment her head was born (she cried 
instantly before her shoulders had even appeared!), yet 
it was another several minutes before the rest of  her 
body was born, she was wiped over, checked and then 
put onto my tummy.  It was only then the midwife had 
the opportunity to look at the clock and say that my 
daughters birth time was 6pm!!!  It is more likely that 
her fi rst breath was taken 5 minutes earlier.  So if  the 
fi rst breath is the moment of  birth, this can also cause 
considerable ambiguity within birth times and one 
which is not likely to be easily reconciled unless the 
medical profession decide to agree with astrologers 
that a baby’s new life begins with its fi rst inhalation 
of  air!?  I cannot see this happening in the foreseeable 

future.  Consultation with clients on the details of  
births may help in eliciting more accurate birth times.
Best wishes from Australia
Pauline Southall

Reply from Ghislaine
Thank you Pauline. 
You have highlighted the main concern regarding 
recorded birth times. When babies are born, midwives 
and in cases where medical intervention is required, 
doctors and nurses are often very busy and noting the 
timing of  the fi rst breath is not their priority. So there 
is a real issue concerning the exactitude of  any birth 
time. Nowadays more and more fathers and/or other 
relatives are present at the birth and it is hoped that they 
will take responsibility for recording an accurate time. 
For now, as you say, we need to be very aware when 
interpreting Stress Totals that dynamic calculations 
are based on an exact birth time and that a couple 
of  minutes can make a big difference. In my case, I 
was born at home and my birthtime was recorded by 
my grandmother who attended to my mother. Using 
that birthtime, my dynamic total is +72. Two minutes 
earlier it becomes +48. Two minutes later +69. So the 
difference is considerable.  
Love, Ghislaine 

Deities Wanted!
As I was browsing through my latest copy of  The Cosmic 
Herald (pub. Intergalactic Press), I spotted these ads. in the 
Sits. Vac. Column:

WANTED

DEITIES FOR LIGHT DUTIES

Well established on-going Earth project, "Humans'R'Us", is 
seeking deities for light duties (eg. bringing down, switching 
on, spreading same) and have openings for the right applicants 
in two major departments, namely the expression and 
manifestation of  Love and Will.

A WARRIOR

for our Will department, preferably with experience of  the 
planet Mars (you may be a native or have resided on this 
planet) to take on the role of  Roman Centurion. You will be 
a strongly motivated self-starter who can demonstrate such 
qualities as courage, boldness and the ability to lead others. 
Under pressure, you can remain focused. You are fair, just and 
self-disciplined. You can command the respect of  others, are 
determined to succeed, won't give up on a job until it's done 
and are not afraid to take the initiative.

A HEALER

is also required for our Love department, from or with 
strong previous associations with the planet Jupiter, to take 
on the role of  priest/priestess or teacher. Applicants should 
be clear, focussed and attentive, with good listening skills 
and the ability to give time and support to those in need of  
bringing back to wholeness. You should demonstrate such 
qualities as inclusiveness, unconditional acceptance, sensitivity 
and openness. You will be unafraid of  showing your own 
vulnerability yet at the same time will be protective of  those 
you are healing. Your ministry is to teach and heal by example, 
and your cv should show that you are able to let go of  the 
things and people you love and care for the most, knowing 
that to set them free is one of  the highest expressions and 
examples of  love in action.
If  you are interested in learning more about this project, you 
should apply, through the normal telepathic channels, to

"Humans'R'Us", Earth

Successful applicants will be invited to take part in a detailed 
mind meld, following which appointments will be made. 
"Humans'R'Us" is an equal opportunities project, sponsored 
by Might'N'Light Universal.

Submitted by Joyce Hopewell
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from the Self  within us that holds our highest and 
deepest aspirations, that knows that nothing can 
truly be in opposition to the unfolding universe, 
however it may temporally appear. 

What is opposition anyway? Some new age 
philosophers hold a dualistic view between the 
‘management’ (a euphemism for some ‘god’-
like beings) who are always trying to make things 
‘good’ and the ‘opposition’ who act against this life-
affi rming evolution and are working to make things 
‘bad’. What if  we move away from such a position 
and take a more unifying, mystical perspective and 
consider that everything is just as it is, each person 
and event perfect in itself ?  From that viewpoint, 
we don’t have to put some idea of  ‘destiny’ ‘fate’ or 
even ‘god’ into it to say that things are meant to be, 
it’s simply that things unfold as they unfold. And of  
course if  there is no ‘god’ directing everything then 
it is highly likely there is no ‘opposition’ trying to 
spoil things either!

From this perspective, it isn’t the job of  an 
astrologer (or a psychotherapist) to make the world 
different, rather it is to make us aware of  how the 
world is so we have increased choice about how we 
interact with it. If  astrology can do anything about 
the state of  the world, it is to help us come to that 
place of  acceptance where what is, simply is.  The aim 
of  such a perspective is not to make us into passive 
observers, but to offer insight and connections that 
enable us to make clearer choices. At the deepest 
level this means to activate the Transpersonal (or 
‘Spiritual’) Will as well as the personal will.

But what of  the more technical meaning of  
‘opposition’ as used in astrology? In my dictionary 
it defi nes opposition as ‘the apparent position of  
two celestial objects that are directly opposite each 
other in the sky, especially when a superior planet 
is opposite the sun.’ If  we look at this from an 
inclusive, unifi ed position (rather than a dualistic 
one where something opposed is somehow against 
what it opposes) it offers us an insight into the 
dynamic of  synthesis. Rather than the opposing 
poles remaining separate and the best that can 
happen is to fi nd a place somewhere between the 

Ecology is defi ned as ‘the branch of  biology that 
deals with the relations of  organisms to one another 
and to their physical surroundings,’ and human 
ecology is the study of  the interaction of  people 
with their environment. If  we consider that as 
personalities we are separate and if  at the deepest 
spiritual level we are all one, then soul can be 
understood as the function that mediates between 
the oneness of  the ultimate unity and the apparent 
disconnectedness of  us as individual personalities. 
The soul is then truly ecological in the sense it is the 
link that makes ecology possible. Awareness of  soul 
brings us back to our interconnectedness and inter-
penetrability. If  we hold this position in our lives, 
and particularly in our work with our clients, we can 
maintain an inclusive, soulful position and outlook 
in all our interactions. 

Of  course to do that is easier said than done. 
We all get caught up, through our subpersonalities, 
in emotional dramas, irrational mental fantasies 
and soul-less interactions. We become, in a sense, 
opposed within ourselves (there’s the inner dialogue 
between the ‘connected and good me’ and the 
‘disconnected and bad me’) and from ourselves, 

Will Parfi tt will be known to many as the author of  the book ‘Psychosynthesis: The Elements and 
Beyond’. Here he refl ects on the psychological and spiritual signifi cance of  Opposition.

Opposition: Not For or Against
by Will Parfi tt

Chart Dominated by Oppositions
25.07.1907, 08:30, London, UK
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Will Parfi tt has explored personal and spiritual 
development and practised Kabbalah for more 
than forty years. He trained in Psychosynthesis and 
is a registered psychotherapist, leading courses in 
England and Europe. Will is the author of  several 
books including: Psychosynthesis: The Elements and 
Beyond, The Something and Nothing of  Death, and 
The Complete Guide to the Kabbalah. He has a private 
practice in Glastonbury, England, where he lives, 
offering psychotherapy, mentoring, supervision 
and spiritual guidance. More about Will and his 
current work can be found at: 

www.willparfitt.com

two, somewhere that is neither one or the other (an 
‘either/or’ state), from a synthesizing perspective 
we move to a different position where we include 
both poles in the apparent opposition (a ‘both/and’ 
state). If, for instance, the Sun and, say, Mars are in 
opposition, then we look for a way to bring these 
two forces together (perhaps through fi nding ways 
of  activating a stronger sense of  the Transpersonal 
Will) rather than holding them apart and trying to 
fi nd some (imagined) middle ground. 

The etymology of  the word opposition is from 
the Latin opponere meaning ‘set against.’ If  we set 
something against something else from the viewpoint 
of  the personality there is confl ict, but from a soul-
centered perspective there is an opportunity for 
growth, particularly as the opposition highlights the 
conditions at play and offers a clearer perspective 
on the choices available. An opposition in astrology, 
so long as we don’t get caught into some kind of  
defi ning, fatalistic position (which, despite denials 
of  such, is all too easy,) enables us to have some 
clearer choices about how we view ourselves in the 
world, and our understanding of  ourselves both 
regarding our personal history and ourselves as 
players in larger systems that ultimately include all 
sentient beings.

When working with clients this way, the 
important questions to ask ourselves are: where is 
our work remedial and where is our work proactive, 
and when is our approach fulfi lling our role as seers 
who don’t predict the future but help others to see 
what is happening now so they can make better life-
affi rming choices? Such questions help underpin 
our work with the understanding that what we 
do on an individual level subsequently affects the 
collective, too. What opposes us gives us the greatest  
opportunity for moving beyond such dualistic 
positions and centring ourselves from a soul rather 
than a personality perspective.

Some of  you may know James Hillman and 
Michael Ventura’s excellent book We’ve Had One 
Hundred Years of  Psychotherapy and the World’s Getting 
Worse.  What if  someone wrote a similarly titled 
book about astrology – for a start they would have 
to increase the time scale and let’s hope be inquisitive 
rather than dogmatic: ‘We’ve had ten thousand years 
of  astrology and is the world getting worse?’ Both 
astrology and psychotherapy primarily focus on 
the energy of  an individual and their place within 
their wider world: family, society, global systems. 
Through working with an individual we are implicitly 

engaging the wider fi eld. So as we are ethically and 
morally working with planetary process through the 
individual, shouldn’t we be seeing the world getting 
better?  

But who says it is getting worse anyway? Why do 
we have to create  opposition within the world when 
the underlying truth is that the world isn’t getting 
better or worse, it is simply evolving. Without a 
doubt there are innumerable ways in which our life 
is so much better than it was for our ancestors, but 
if  we are honest with ourselves there is also much 
room for improvement. Some people argue that in 
our modern world we have lost the connection that 
our ancestors had and in fact the world is worse for 
us than it was for them. That’s getting caught up in 
the old dualistic mode again. Truth is,  if  we look 
deeper we see that the responsibility is not ‘out there’ 
but within ourselves. If  we are, at a fundamental 
level, all one (or at the very least ‘all on this journey 
together’) then we each have to take individual 
responsibility for what we project  into the world, 
what we see as ‘in opposition’, what we prefer to 
see as remote and not to do with us, not ‘our fault.’  
Oppositional forces give us the greatest opportunity 
to take this responsibility and make our choices life-
affi rming, moving us towards rather than away from 
the unity of  Self  that underpins all. Opposition, in 
other words, is not ‘for’ or ‘against’ but an essential 
part of  ecological awareness.

¤  ¤  ¤  ¤  ¤
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From childhood, Picasso drew 
continuously, recording everything he 
saw around him with an unsentimental 
eye. He was taught fi gure drawing and 
oil painting from the age of  7 by his 
father, Don José Ruiz, a mediocre 
artistic descendant of  the realist 
school, and a teacher and curator by 
profession. But the boy learned so 
little reading, writing and arithmetic in 
his early years that when, in 1891, Don 

José’s job forced the family to move to La Coruña 
a friend was asked to concoct an examination 
certifi cate to ensure that his son could continue his 
education. The long voyage from sunny Andalucía 
to wet and stormy Galicia where the language is 
closer to Portuguese than Spanish corresponded to 
Picasso’s age point conjunction to Uranus in Virgo 
at the low point of  the 2nd house. Uranus made a 
trine to Neptune intercepted in Taurus in the 10th, 
a linear aspect that gave a good indication of  the 
chaos and fi nancial hardship in which he survived 
while making his way as a young artist, often on the 
verge of  starvation but always with a vision. 

My interest in Picasso dates back to 
1960, when, aged 10, I was taken to a 
retrospective with 270 works, held at 
the Tate Gallery, London. Until then 
my art education amounted to a few 
portraits of  historical fi gures in stately 
homes, a selection of  Impressionist 
and Post-impressionist paintings in 
the National Gallery and a copy of  
a Van Gogh on the drawing room 
wall. Although Picasso was 79 years 
old, his work was not well known in the UK, and 
this key exhibition focused on his modernity. By 
contrast, an exhibition at the National Gallery in 
2009 concentrated on his debt to the past masters 
whose works he had copied and transformed. It 
is interesting to see that, whereas the shape of  his 
vertical natal chart - with its projection triangle, 
search triangle and linear fi gures depicting an 
array of  pencils, pastels and brushes – illustrates 
the dynamic energy of  a pioneering artist of  great 
versatility, the four-sided provocative fi gure and 
model in his nodal chart represent a large container 
of  traditional images and early training in academic 
art, giving the structural background to his genius. 

Sue fi nds common themes in the charts of  two famous artists.

The Underworld of Pablo Picasso and 
the Cosmos of Vincent Van Gogh:
Age Points, Aspect Patterns, Interceptions and Sagittarian Moons

by Sue Lewis

Pablo Ruiz Picasso
born 25.10.1881, 23:15, Málaga, Spain; died 8.4.1973, Mougins, Provence, France

Natal chartNode chart
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Although Picasso was gregarious and made 
many friends, he struggled with languages – fi rst the 
truncated Spanish as spoken in southern Spain, then 
Galician, Catalan and French – expressing himself  
primarily in art, reluctant to name his paintings 
or explain their meaning, and only writing letters 
when essential. Astrologically, the incisive, red-
aspected Mercury is intercepted in Scorpio in the 
4th house and opposed potentially prolifi c Jupiter 
and obsessional Pluto, also intercepted in Taurus in 
the 10th house. So he devoted his life to art, which 
he equated, not with the production of  beautiful 
pictures but with research, experiment and constant 
enquiry.1 Picasso’s intercepted Sun in Scorpio in the 
4th house opposition Saturn intercepted in Taurus 
in the 10th gives some indication of  his loneliness as 
an artistic genius breaking new ground; while Sun in 
a search triangle with Venus and Pluto required that 
periods of  aloneness at work were complemented 
by the company of  intelligent men and sensuous 
women. Venus was on the crossing point in Picasso’s 
chart and, as natal and nodal age points united for 
the fi rst time in 1894, when Picasso was 13, Don 
José handed over his brushes in acknowledgement 
of  his teenage son’s vastly superior talent. 

In 1895, when Picasso’s little sister died of  
diphtheria in the spring, the family were thankful to 
leave the stormy northwest of  Spain and move to 
Barcelona. On their way, father and son visited the 
Prado in Madrid, and they spent the summer with 
relatives in Málaga. Although he was only 13, Picasso 
passed the entrance examination for the advanced 
class at Barcelona’s School of  Fine Arts where the 
other students were aged 20, so he matured quickly 
in their company. Two years later his father and 
uncle sent him to Madrid’s Royal Academy of  San 
Fernando, where, unable to come to 
terms with formal instruction given 
by mediocre artists, he spent his days 
in the Prado. To his conservative 
father’s consternation, he developed 
a liking for the mannerist El Greco 
as well as traditional Velázquez, 
Goya and Titian. When he gave 
up the course, his uncle in Málaga 
stopped providing funds and, close 
to starvation, he fell ill with scarlet 
fever. Thereafter he spent several 
months recuperating on the family 
farm of  his Catalan friend Manuel 
Pallarès at Horta de Ebro, where 
he learned to speak Catalan with 

suffi cient fl uency to join the group of  artists and 
intellectuals that met regularly at the Quatre Gats in 
Barcelona. 

In 1899, Picasso’s age point was conjunct the 
IC and entered the 4th house. In 1900, when the 
age point progressed from Libra into intercepted 
Scorpio, making a conjunction to his Sun, he shared 
a studio in Barcelona with friend and fellow artist 
Carlos Casagemas. In the autumn they went to Paris 
for the fi rst time, fi nding a studio in Montmartre 
and two young women, Germaine and Odette. 
Casagemas, who was impotent, fell in love with 
Germaine and his passion for the unattainable 
took over his senses. Despite Picasso’s best efforts 
to detach them and divert his friend’s attention 
from Paris to Barcelona, and then Málaga – where 
Picasso found he was no longer welcome and never 
afterwards returned – Casagemas went back to Paris 
and shot himself  on 17 February 1901. Picasso was 
in Madrid with another friend, trying to set up a 
literary and artistic review, but he returned to Paris 
in May and the impact of  his friend’s suicide opened 
the door to his blue period. 

Many mournful pictures emerged from this 
period, some of  them very beautiful, like The Guitar 
Player, 1903. 

One of  the strangest and most symbolic is 
Evocation – The Burial of  Casagemas, 1901, Musée 

d’Art Moderne de la Ville de Paris. 
Infl uenced by El Greco’s Burial of  
the Count of  Orgaz, Picasso’s painting 
is so far removed from its spiritual 
purpose that, in 1932, C G Jung 
compared it to “a descent into Hades, 
into the unconscious... a farewell to 
the upper world... Picasso begins 
with paintings of  objects and the 
paintings are blue, the blue of  night, 
of  water or of  moonlight, the Touat-
blue of  the Egyptian underworld. He 
dies and his soul fl ies to the beyond 
on a horse. Sunlit life clings to him 
and a woman with a child advances 
to exhort him. Just as day is a woman 
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for him so too is night, and psychologically that is 
the same as the light and the dark aspects of  the soul 
(anima). The dark soul sits waiting, and it waits in 
twilit blue, arousing pathological forebodings. As the 
colours change we enter Hades...”2 This time round, 
Picasso recovered from the dark night of  the soul, 
but 72 years later when the age point reached the 
midpoint of  Sun opposition Saturn at 5° Scorpio, 
Picasso died at the age of  91 on 8 April 1973. 

Jung also drew attention to Picasso’s 
preoccupation with Harlequin, the commedia 
dell’arte fi gure who appeared in many guises 
throughout Picasso’s work and is sometimes linked 
to Hermes Psychopompus, guiding the souls of  the 
dead: “Harlequin who like Faust is implicated in a 
murder and who reappears in the second part in 
another form.”2 Harlequin sits with Pierrot and a 
monk in the enigmatic composition, Three Musicians, 
1921, Museum of  Modern Art, New York. 

By 1904, as his natal age point moved from 
Scorpio into Sagittarius, Picasso settled in Paris with 
Fernande Olivier, his mistress for the next seven 
years. Blue turned to rose and, one year later, as the 
age point became conjunct Moon and North Node 
in Sagittarius on the cusp of  the 5th house, his luck 
started to change. Gertrude and Leo Stein took an 
interest in his paintings and bought one or two. Henri 
Matisse became a lifelong friend and introduced 
the Russian collectors, Sergei Shchukine and Ivan 
Morosov. Picasso was 24 when he established 
himself  as an artist and began to make a reasonable 
amount of  money.

With six intercepted planets in his chart, life was 
not easy for Picasso. The environment could be harsh 
and he always worked hard. Corresponding to Sun 
in the 4th house, his father fostered his talent and 
gave him his artistic heritage, although he revered 
his mother more and dropped his father’s name Ruiz 
in favour of  his mother’s name Picasso as he rose to 

fame – in keeping with Saturn in the 10th house. 
Brought up in an overcrowded fl at, he took control 
of  his territory from an early age, turning whatever 
space was available into his artist’s studio no matter 
how inconvenient for anyone else who might share 
the accommodation – a characteristic that remained 
with him throughout his life, making him diffi cult to 
live with, but ensuring his survival. Ideologically he 
cared about the oppressed and described himself  as 
a natural communist but, whatever the conditions, 
nothing was ever allowed to get in the way of  his 
artistic creativity. With Moon conjunct North Node 
in Sagittarius at the apex of  a projection triangle in 
the 5th house, Picasso was in tune with his destiny 
and followed his star. 

Picasso was a secretive man who didn’t divulge 
many of  his sources of  inspiration. For example, he 
told Gertrude Stein he didn’t like Japanese prints and 
preferred the phallic vitality of  Africa. Nevertheless 
he had a collection of  erotic prints by masters such 
as Isoda Koryusai (1765-84) and a recent exhibition 
at the Picasso Museum in Barcelona was entitled, 
“Secret Images: Picasso and the erotic engravings 
of  Japan”.

A more avid and overt collector of  Japanese 
prints was Vincent Van Gogh, though his preference 
was for the visions of  the fl oating world by Utagawa 
Hiroshige (1797-1858), such as Mount Fuji from 
Sagami Gawa River, Plum Orchard at Kameido and 
Yoshitsune’s Cherry Tree. Picasso acknowledged his 
debt to Van Gogh, who wrote in 1688: “All my work 
is to some extent on Japanese art.” Van Gogh loved 
the fl at tones, simplicity of  the lines with their lack 
of  refl ection, and their projection of  the natural 
landscape, trees and fl owers as a paradise of  beauty.3

I am looking at the charts of  Vincent Van Gogh 
and Pablo Picasso in a single article, not merely 
because of  their mutual interest in Japanese prints, 
but mainly because these two outstanding artists, 
whose work has changed our visual perception of  
the universe, both had intercepted Sun and Mercury 
and both had Sagittarian Moons in the 5th house. 

Van Gogh was the eldest son of  a Calvinist 
pastor and three of  his uncles were art dealers. At 
the age of  16, on 30 July 1869, he was apprenticed 
to an art dealer in The Hague. His natal age point, 
which had just passed the low point in Virgo in the 
3rd house, was trine Saturn in Taurus in the 10th. In 
May 1873, he was transferred to the dealers’ London 
branch where he fell passionately in love with his 
landlady’s daughter. His natal age point in Libra 
was in opposition to his Sun, quincunx Saturn, and 



CONJUNCTION No. 48, March 2010, Page 13

quincunx Neptune conjunct nodal age 
point. His proposal was rejected and 
he was bitterly disappointed. 

In May 1875, shortly after his natal 
age point crossed the low point in the 
4th house on the cusp of  Scorpio, he 
was transferred to their Paris offi ce. 
His natal age point was in opposition 
to Uranus and Pluto in the 10th house; 
and his nodal age point made a sextile 
to that uncomfortable low point 
Pluto in the fi rst degree of  Taurus – 
unaspected except for a one-way conjunction from 
intercepted Mercury in Aries. It was time for a 
change and, after taking leave without permission at 
Christmas, he was dismissed from the family fi rm. 

In 1876, his natal age point moved from trine 
Neptune to opposition Saturn and his nodal age 
point made a sextile to Mercury. He returned to 
England, working as a teacher in Ramsgate and 
Isleworth, becoming a volunteer worker at a church 
in Turnham Green and delivering a sermon at the 
Wesleyan Methodist Church in Richmond. By now 
Van Gogh was actively searching for a way “to make 
a useful contribution to society, and if  possible 
to offer some measure of  consolation for the 
inevitable sorrows of  human existence.”3 A position 
in a bookshop in Dordrecht found for him by his 
parents in January 1877 proved totally unsatisfactory 
to a would-be evangelist whose natal age point made 
an irritation triangle with Moon conjunct Jupiter 
opposition North Node and whose nodal age point 
formed an ambivalence triangle with the same 

opposition. Whereas Picasso’s Moon in 
Sagittarius is conjunct the North Node 
at the beginning of  the 5th house – 
giving his emotional ego, urge to create 
and path of  destiny a unifi ed direction 
– Van Gogh’s Moon in Sagittarius 
infl ated by Jupiter is in opposition to 
the North Node and close to the 6th 
house cusp – putting the emotional 
ego and the desire to perform service 
in the world at loggerheads with one 
another. He studied theology for a year 

without success, took temporary preaching jobs but 
lost them by being too fanatical, preached without 
pay, and became lonely and dejected. 

  In June 1880, Vincent wrote to his brother 
Theo, “my torment is none other than this, what 
could I be good for, couldn’t I serve and be useful 
in some way?”3 Two months later, encouraged 
by Theo, he decided to become an artist at the 
age of  27. In August 1880, when he came to the 
momentous realisation that it was his vocation to 
become an artist, his natal age point made a square 
aspect to Neptune in Pisces in the 9th house and his 
nodal age point made a square aspect to Uranus in 
Taurus in the 10th. His lonely Sun, exposed to the 
world in intercepted Aries in the 10th house and cut 
off  from his personal centre by the animated fi gure 
comprising Moon/Jupiter, North Node, Mercury 
and Mars, makes only two one-way semi-sextiles to 
transpersonal Uranus and Neptune. No wonder he 
was other-worldly. The age point squares to Uranus 
and Neptune, assisted by transiting Uranus in Virgo 

Vincent Willem Van Gogh
born 30.03.1853, 11:00, Groot Zundert, Netherlands; died 29.07.1890, Auvers, France

Nodal Natal
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height of  his artistic powers and 
produced some 200 paintings 
full of  light and colour, like The 
Sower, November 1888, Van 
Gogh Museum, Amsterdam. 

Van Gogh’s nodal chart 
presents an image of  how, 
metaphorically, he took a 
telescope to the sky, magnifying 
the huge golden disc of  the 
setting sun. Meanwhile his 

nodal age point moved closer to the Jupiter/Moon 
conjunction on the South Node and, two months 
after Paul Gauguin joined him in October 1888, 
following a violent dispute, he suffered his fi rst 
mental breakdown and cut off  his ear. By this time 
his natal age point was right on the cusp of  the 7th 
house making a semi-sextile to Jupiter/Moon that 
would shortly extend into an irritation triangle with 
North Node.

In 1889 he was in and out of  
hospital and spent some months 
in the asylum at Saint-Rémy where 
he painted mournful cypress trees 
against cloudy, moonlit or starry skies. 

Early in 1890, the Parisian art 
world started to take an interest in Van 
Gogh and he showed 10 paintings 
at the Salon des Indépendants. 
Thereafter he settled in Auvers not 
far from Paris. He shot himself  on 
27 July 1890 and died two days later. 
In a letter to Theo written on 23 July 

and found in his pocket he wrote: “Ah well, I risk 
my life for my own work and my reason has half  
foundered in it.”3 At this time of  his death, aged 
37, his natal age point made a small learning triangle 
with Mercury and Venus/Mars and his nodal age 
point made a quincunx to Saturn. He wanted to 
make the world a better place and his work has been 
an inspiration to many who have followed.

Notes:
1. References to what Picasso said about his art are from 

Ingo F. Walter, Picasso (Köln: Taschen, 2007)
2. Quotations from C. G. Jung are from Appendix 5 

to Patrick O’Brian, Picasso (London: HarperCollins, 
2003) and much of  the information about his early 
life is from this biography

3. Quotations and information about Van Gogh’s life are 
from the Royal Academy Catalogue of  the exhibition 
The Real Van Gogh: the artist and his letters, 23 
January – 18 April 2010

¤  ¤  ¤  ¤  ¤

trine natal Uranus in Taurus 
and transiting Sun in Leo trine 
natal Sun in Aries, spurred this 
highly-strung and self-doubting 
man with a mission to learn to 
draw and paint and, in time, 
to produce some of  the most 
memorable paintings the world 
has ever known.

Although Mercury in Aries in 
the 10th house is also intercepted, 
it is not cut off  like the Sun but forms part of  a 
four-sided animated fi gure with Moon/Jupiter in 
Sagittarius, Mars in Pisces in the 10th and North 
Node in Gemini at the end of  the 11th house. Van 
Gogh was well educated and well read, and part of  
his process of  becoming an artist was to write about 
what he was drawing and painting, which colours 
he was using and what he intended to achieve, in 
long, illustrated letters, mostly to his brother Theo. 
The majority of  these letters were in 
French, but he could also write well in 
English, Dutch and German.

Van Gogh mostly taught himself  
to draw fi gures and landscapes from 
manuals and art galleries, but he took 
some lessons and worked briefl y in 
an artist’s studio. Among his early and 
lasting inspirations were the paintings 
of  peasants by Jean-François Millet 
(1814-75), toiling nobly on the land 
in harmony with the seasons. In 
March 1882, when his natal age point 
came into conjunction with Moon/Jupiter in the 5th 
house, he received his fi rst commission. At the same 
time, his nodal age point in the 7th house made a 
small learning triangle with Mercury and Venus/
Mars; this was when he took a pregnant prostitute 
as his live-in model and created a rift with his family.

When his father died suddenly of  a stroke in 
March 1885, his natal age point made a trine to 
Uranus and his nodal age point made a sextile to 
Neptune, as the age points moved towards their 
fi rst crossing point. The crossing point was reached 
the following February, when he moved to Paris 
where he lived for two years with Theo. There he 
became familiar with the Impressionists and those 
all-important Japanese prints; he experimented with 
numerous styles while gradually developing his own. 

In 1888 he moved south to Arles, where he 
rented a wing of  the yellow house and dreamed 
of  founding an artist’s colony. Here he was at the 
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Looking at Zola’s chart, it’s not diffi cult to identify 
placements that would support her running. Her 
aspect pattern is linear and dynamic with a sense of  
movement. On the whole it is lightly anchored with 
the focus on the 2nd house stellium. The Hubers 
say of  2nd house placements that this is where “we 
strive to procure the necessary means, acquisitions and 
adoption of  talents, capacities and possessions with 
which to impress others and represent something in 
the world.” The development of  her talents would 
have been important to Zola’s self-esteem with a 2nd 
house Sun measuring her self-worth against what she 
had and could do.

The stellium includes Mars conjunct North Node, 
almost suggesting that to run, to use her tremendous 
reserves of  energy, was linked to her life path. Mars in 
Taurus will bring determination, perseverance and the 
practical approach needed to accomplish international 
success. 

Mars also makes a sextile to Saturn, implying an 
ability to be disciplined in building up her skills. This 
sextile may also hint at Zola’s attempts to use her 
running career to escape from grief. She was only 14 
when her older sister, Jenny, died from a malignant 
tumour. “After that, I poured all my energy into my 
running, I could withdraw. I didn’t have to be socially 
nice to people. I could say, ‘I’m going to train’. Even 
now, running is my escape”.

When the Full Moon Group sat down to look at Zola 
Budd’s chart, we started by not knowing whose chart it 
was. “It looks like two feet” someone mused, referring 
to the two semi-sextiles stretching away from the Sun, 
Mercury, Mars, North Node conjunction positioned at 
the end of  the opposition with Neptune. 

Many people will remember Zola Budd as the 
teenager who came to international attention in the 
early eighties, sensationally running barefoot to smash 
world records in women’s middle distance running. It 
was 1982, as her age point reached Jupiter, when Zola 
emerged onto the South African running scene. Aged 
just 15, she won the national women’s championships 
at 1,500 and 3,000m. Then in 1984, as her age point 
opposed her MC, she broke the world record in the 
5,000m. 

In the early 1980’s, South Africa was exiled in world 
sport and so Zola’s world record was not offi cially 
recognised. She had been born into an apartheid 
South Africa and the issue of  apartheid was a constant 
backdrop to her career. It is perhaps unsurprising 
to fi nd that through the 1980’s, Zola’s age point was 
moving through Cancer and across her IC, linking her 
life at this time to her homeland, its culture and its 
politics.

Kathy takes a look at the chart of  Zola Budd, the controversial international running sensation of  
the 1980s.

Zola Budd Pieterse
by Kathy Rogers
with thanks to the Cheshire Full Moon Group (Darren Booth, Jane Brooks, Natalie Brown, Shamin Malik)

Zola Budd Pieterse
26.05.1966; 03:00; Bloemfontein, South Africa
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The 2nd house stellium includes the Sun and 
Mercury in Gemini, suggesting a quick and lively 
intelligence, and perhaps a mental focus that could 
support top fl ight running. Certainly Zola used 
running to think, saying “when I’m on a two-hour run, 
I’m alone with myself. I work out a lot of  things in my 
mind. You get all these eureka moments.” 

Also of  note is the crossing axis which indicates 
a theme which will have to be confronted repeatedly 
throughout life. The Hubers say of  the 1st/7th 
encounter axis, the axis on which Zola’s crossing 
points fall, “the axis 1/7 is the area of  competition, of  
comparison in all areas of  life, from sport contests to 
courtship. The ‘I’ wants to outdo the ‘You’, to impress 
him ... here we fi nd the fi ght for existence in its most 
severe forms.”

Zola was born at the time when the Uranus/Pluto 
conjunction was within minutes of  being exact.  This 
powerful combination is in her 6th house, suggesting 
a transpersonal quality to the service she gives to 
the world and some immense challenges in coping 
with existence and her daily work. However, this 
conjunction, embodying a drive to break through 
limitations and to reach deep within to transform her 
life, would also work through the semi-sextile to the 
Moon to help her to channel her emotions to support 
her achievements. 

Zola’s aspect patterns include an irritation triangle 
between Neptune, Venus and the North Node. This 
pattern needs constant movement and stimulating 
activity and is potentially linked to periods of  hectic 
overexertion. The tension inherent in the triangle is 
often manifest in the areas of  life represented by the 
planet and house combination found at the green 
corner of  the fi gure. 

In Zola’s case this is Venus in Aries in the 1st house, 
suggesting someone who exudes passion and courage, 
who loves action and will put energy into creating an 
image that is strong, self-assured and lively. A blue/
green Venus in Aries may be aware of  the attraction 
of  a body shaped by activity and sport. In addition, 
with a quincunx to Neptune, perhaps there is an appeal 
of  the glamour associated with being a champion and 
superstar. 

Neptune is the highest planet in Zola’s chart and, 
early in her career, those around her wove the myth and 
story making of  the media around her achievements. 
Zola had been brought up on a farm and the family 
kept ostriches. It didn’t take long for the media to report 
that Zola had achieved her speed through running with 
these birds. It was also the media, through the Daily 
Mail, who arranged for Zola to come to England in 
a blaze of  publicity and to be fast-tracked to obtain a 
British passport so that she could compete in the 1984 
Summer Olympics in Los Angeles. 

All this happened in a blaze of  publicity 
and controversy, coupled with anti-apartheid 
demonstrations whenever she competed in Britain. 
Neptune’s infl uence on her 2nd house stellium can 
be heard perhaps when the commentator, who was 
refl ecting on her new world record at 2,000m in 
1984, said “the message will now be fl ashed around 
the world – Zola Budd is no myth”. Zola says of  
this time “Daddy recognised my commercial value, 
while Pieter [Labuschagne] was already savouring the 
prestige he would get as the coach of  a world-class 
athlete ... Together with the Daily Mail which arranged 
the operation to get me to England in what was, for 
it, a massive and highly successful publicity stunt; they 
turned me into some kind of  circus animal.”

The 1984 Olympics saw Mary Decker and Zola 
Budd competing for Gold. Part way through the 3,000m 
fi nal, they collided in an 
accident that left Decker 
on the ground and Zola 
being booed by the crowd. 
The International Amateur 
Athletic Federation (IAAF) 
later found that Zola was 
not responsible for the 
collision however, with the 
crowd against her, she dropped back and fi nished 7th. 
Zola’s chart also contains a dominant, direct learning 
triangle. This is made up of  aspects between the Moon, 
Venus and Neptune. These planets acting together are 
likely to make Zola conscious of  what others might 
think of  her and give a wish to avoid diffi cult situations 
and confrontations. It would have been diffi cult to 
keep running at the front of  the fi eld with the Olympic 
crowd booing every step. 

However, with a stellium in the 2nd house, Zola 
was making money. The stellium receives an opposition 
from Neptune to the North Node. Although it is a 
matter of  judgement, if  a stellium refl ects a blending 
of  planetary energies to create a new energy, it is 
possible that the entirety of  this new blended energy 
is affected by the aspects in which the stellium is 
involved. With the Sun representing Zola’s father, 
Frank, it is perhaps the infl uence of  Neptune that is at 
work when he pocketed most of  her money. With her 
Sun, Mercury and Mars conjunct, Zola argued with her 
father and threatened to refuse to run if  he attended 
the Olympics. Perhaps in another refl ection of  Sun 
conjunct Mars, Frank Budd was shot dead in October 
1989, murdered by someone who used to work for him 
and who claimed he had made sexual advances towards 
him.

Early in 1988, Zola was dreaming of  winning the 
world cross-country championships and the 3,000m at 
the Seoul Olympics. Her age point had just crossed the 
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low point of  the 4th house having moved into Leo. 
Again caught in apartheid politics, Zola found the IAAF 
recommending her suspension from running for 12 
months. According to the IAAF, Zola had contravened 
the “spirit of  the rules” which banned sportspeople 
from competing in or against South Africa since she 
was alleged to have appeared (but not raced) at a race 
in her homeland. With her dream disappearing out of  
reach, Zola collapsed and became depressed. She said 
“I have been made to feel like a criminal. I have been 
continuously hounded and I can’t take it anymore.” 
Zola retreated back to her homeland.

Zola’s chart suggests a vulnerability to pressure and 
a need to take time out. She has Saturn in Pisces in the 
12th house which may lead her to retire from the public 
gaze to pull herself  together. Zola’s colour balance is 
also very high in green aspects and correspondingly 
low in blue. Her awareness and sensitivity is not 
matched by inner feelings of  security and achievement. 
Irritation triangles can also suggest that in periods of  
over-stimulation, people may fi nd it diffi cult to adapt to 
the demands made of  them and, in addition to fi ts of  
anger when under pressure, may take defensive action 
and move out of  the way. With her irritation triangle 
involving Neptune, Venus and the North Node, she 
may have been particularly vulnerable to having her 
dreams and her vision of  her future crushed.

Her collapse in the face of  potential suspension for 
the Olympics occurred as Zola’s age point entered Leo, 
a sign that likes recognition. When Leo’s aim to be a 
superstar and to outshine all the rest is thwarted, Leo 
can turn inwards and experience an uncharacteristic 
loss of  confi dence. 

Neptune is the highest planet in Zola’s chart. As a 
signifi cator of  Zola’s own ideals and aspirations, she 
may have been attracted by the glamour of  a powerful 
place in society, but Neptune receives only red and 
green aspects, making it sensitive and responsive to 
the environment. The 8th house demands we face 
social reality. As the Hubers say “here we deal with 
human society structure and its habits, laws, security 
tendencies”. Zola’s aspirations were thwarted as she 
became a victim to apartheid and sacrifi ced as she 
became a symbol of  the struggle in South Africa. 

As late as 2006, when her age point reached her 
second crossing point, amends were still being made. 
It was in this year that Lamine Diack, the IAAF’s 
president, invited her to their end-of-season gala, 
having refused to present her with a medal for the 
World Cross-Country title in 1986 and fi ghting to keep 
her out of  the Olympics due to being on opposing 
sides of  the apartheid. He acknowledged that, 20 years 
earlier, she had been caught in a political vice.

Nowadays, Zola has a degree in psychology and is 
studying for a master’s in religion-based counselling. In 
this, she may perhaps fi nd a positive outlet for the 8th 
house Neptunian energy, dominant learning triangle 
and 12th house Piscean Saturn. She married in 1989 
and has had three children. Her courtship lasted less 
than a year but she is still married to Michael Pieterse, 
despite her fi ling for divorce in 2006 as her age point 
crossed the low point of  her 7th house and her 
husband allegedly moved in with a semi-fi nalist in the 
Mrs United Nations South Africa beauty pageant. With 
her quincunx from Venus to Neptune it’s to be hoped 
that she’s found the redemption through love that such 
contacts can offer.

Looking back she describes her early running 
career as “devastating on an emotional and personal 
level, that had more losses than gains”, although she 
has managed to retain her passion for running and 
still participates in half  and full marathons. In the 
80’s she had become “a remorseless symbol of  South 
Africa’s segregationist policies”. Refl ecting back she 
says “I defi nitely feel I was used by both sides, I was 
just so ignorant and naive [at 18]”. It’s not unusual for 
people with Aries ascendants, especially when young, 
to approach the world head-on with a simplicity and 
naivety. Her Aries ascendant also captures an image of  
the sacrifi cial lamb, a potential symbol of  the politics 
of  her situation and exploitation.

Zola says today “I don’t believe sports people 
should be put in that position. To me, sport is like 
music, bigger than politics. Speaking out is a confl ict 
of  interest. It defi es the object of  having sport as a 
unifying effect. Other people will disagree.” In this 
quote the symbolism of  her chart speaks loud and 
clear.

References:
Zola Uncovered , John Bryant, 

Runners World, March 2009
The Astrological Houses, Bruno and Louise Huber
An Olympian’s Path Toward Inner Peace, Jere Longman 

The New York Times, 27 October 2008
Zola Budd from Wikipedia
Birth data from astrotheme.com and astro 

databank, maintained by astro.com
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ourselves of  where we might be coming from when 
we seek to have them met, as they can be the prime 
cause of  many of  the problems we encounter in life, 
especially in relationships. And if  this is true for us, 
it can likewise be true and relevant for our work with 
clients as well.

We may be driven by our desires to the extent of  
identifying more with the patterns in the nodal chart 
than in the natal. We may be looking backwards, 
holding on tightly to what we know  and are familiar 
with, in order to get what we need – and we may be 
going about this by using parts of  the node chart. If  
we do so, we neglect to look forward, to look ahead 
and towards where we might be heading, and we 
need to do this to utilise the potential of  the natal 
chart.

Visually, the node chart is a bit like a mirror, and 
can show a mirror image of  the natal chart. 

Prince William’s node and natal charts offer a 
good example to illustrate this effect (next page).

How the Moon Node Chart is set up
First we need to check out some basics about the 
node chart, and understand how it is derived.
• It’s based on the natal chart and is always used 

alongside this, never on its own.
• The natal North Node becomes the node chart’s 

AC, & the natal AC becomes the node chart’s 
North Node. If  this sounds complicated, think 
of  them as swapping places. Refer to Prince 
William’s charts and notice how the North Node 
in the natal chart, conjunct Moon/Sun, becomes 
the AC in the node chart, with Moon/Sun close 
by. And the North Node in this chart is conjunct 
Neptune, which is on the AC in the natal chart.

• The signs are drawn clockwise, making the node 
chart appear as a mirror alongside the natal chart.

• The houses are of  equal size – 30 degrees – the 
Equal House System, not the Koch system. The 
reason for this is that the nodal houses have to 
be considered in more crude terms and not in 
the more sophisticated way we currently live our 

The third & fi nal topic that we will look at in my 
Hitch Hiker’s Guide to Astrology is the Moon Node 
chart. This chart is unique to the Huber method and 
is set up around the Moon/feeling level –  the astral 
level –  which is built around feelings and desires.

Alice Bailey wrote “Astrologers will eventually 
fi nd it necessary to cast three horoscopes or three 
charts” in her book A Treatise on White Magic. Whilst 
I am sure there are other references to the three 
charts made in the Bailey books, this is the one I 
discovered when reading this book myself  many 
years ago. She goes on to say, “These three charts, 
superimposed one upon the other, will give the 
personality diagram, the individual life pattern.” On 
reading this, I also recalled hearing Louise Huber 
speak about this reference in the Bailey books, it 
being signifi cant because it was something she and 
Bruno discovered after Bruno had researched and 
started working on the three charts we use in the 
Huber Method.

Alice Bailey speaks of  the three charts as being
1. a chart that would be based around the Moon – 

this is the Node Chart
2. a chart that would be based around the Sun – this 

is the Natal Chart
3. a chart that would be based around the AC – this 

is the House Chart
All three charts are used by astrologers using the 

Huber Method of  Astrological Psychology; in this 
article we will focus on the Moon Node Chart. 

This can be a very useful tool when working on 
ourselves, with the charts of  people we know and 
with clients, as it gives information about where they 
might be stuck, where they could be coming from 
and what, psychologically, might be trying to come 
out from the shadow side of  the personality.

Essentially the node chart is concerned with our 
desire nature – all that we want in an emotional 
context. It is set up around the Moon and the 
feelings, and is associated with our emotional 
needs and having these met. This we may often go 
about in habitual ways. It’s normal for us to have 
emotional needs, but it’s very useful to be aware for 

In the fi nal part of  the ‘Hitchhiker Trilogy’ Joyce takes a look at the signifi cance of  the Moon Node 
Chart and its age progression.

A Hitchhiker’s Guide to Astrology  
In Search of the Meaning of Life, the Universe and Everything

Part 3: The Moon Node Chart
by Joyce Hopewell
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Prince William, 21.6.1983, 21.03, London – Mirror Effect of  the Two Charts

lives. Bruno Huber suggested that in the node 
chart we are a more primitive being and therefore 
express the houses in more archetypal ways.

• Age Progression can be used with this chart and 
is traced in the usual anti-clockwise direction, as 
for the natal chart.

• The Age Point is measured by 5 degrees per year, 
so one 30 degree house = 6 years.

• Age Point conjunct or opposite a planet in 
the node chart will bring shadow qualities and  
behaviour to light – this might include responses 
which would otherwise be repressed, behaviour 
that may be habitual and things that the individual 
might not like, fi nd diffi cult to deal with, explain, 
own etc.

What the Node Chart Contains
The Hubers speak of  this chart as a store of  all the 
“know how” we have accumulated and experienced, 
and we come into life bringing all this knowledge 
with us. The chart contains, in symbolic form, the 
accumulated skills, knowledge and information 
gained, together with familiar and well-worn 
behaviour patterns. It can show where we’re coming 
from and is a place where we will probably fi nd 
comfort, ease and familiarity. Behaviour coming 
from this chart will be unconscious until we bring it 
into consciousness. Because it is a place of  familiarity, 
many people still live in their node chart – if  not all 
the time, then certainly from time to time.

Psychologically the node chart can make the 
shadow side of  the personality visible to us as it 

contains repressed drives, motivation, projections 
and habitual traits which are unconscious, and it is 
these which may lead to compulsive behaviour. The 
shadow will contain those things which we don’t like 
about ourselves, things we may push down, deny or 
project onto others. However, when the shadow is 
repressed it will raise itself  up and appear in our 
environment and surroundings as projections, so 
what will be mirrored back to us from the world 
are the very things we are repressing. The Hubers 
highlight the importance of  integrating the shadow, 
and say in Moon Node Astrology “When we see the 
Moon Node horoscope as the sum total of  life 
history in the evolutionary process and as a store of  
experience and potential, then we can integrate our 
shadow…”

Until we are able to do this, what is in the node 
chart has a knack of  coming up from below the 
surface of  consciousness and demanding attention. 
Rather like an angry neighbour in the fl at below who 
might take a broom to bang on ceiling if  you were 
making too much noise, so what is coming up from 
below in the node chart demands attention. A look 
at your own node chart will give you an idea of  what 
is going on, particularly by Age Point.

To Summarise
The Node Chart reveals the shadow side of  the 
personality and can show the sum total of  all that 
has been learned and experienced. The Natal Chart 
shows what is to be learned this time around. 

A lot of  people live in the node chart and are 
not willing to activate or explore their natal chart. 
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That’s because it’s easier and less demanding to live 
in the node chart. There are no demands to grow or 
change, the territory is familiar and the present may 
be too much of  a struggle so it’s easier to hanker 
after, and live in, the past.

Interpreting the Node Chart
Important! Always compare the natal and node 
charts alongside – never just look at the node chart 
in isolation.

Always be clear, non-judgemental & harmless 
when looking at and working with the node chart. 
When working with this chart we may unearth 
something we don’t like or don’t approve of, so the 
knack is to remember that what can be seen in it 
is seen through the historical perspective of  time, 
where the evolution of  human consciousness was 
not as far advanced as it is now.

There are specifi cs which can be looked for in 
the two charts, and these are changes in the aspect 
patterns, changes of  orientation and specifi cally 
changes in the position of  Sun, Moon and  Saturn by 
house. This can be very useful a) for understanding 
ourselves better and b) for our work with clients:

•  Sun – the node chart position will indicate a 
familiar area of  expressing our mentality, sense 
of  self, the mind, the will, and where we might be 
aiming for power, authority or status.

•  Moon – the node chart position will show our 
dependencies, what kind of  contacts or people 
we looked for (and perhaps continue to look 
for – remember this chart is set up around the 
Moon).

•  Saturn – the node position will show our 
expectations and taken-for-granted attitudes 
which may be rigid or fi xed. Forms of  all kinds 
– thought forms, dogma (especially if  Saturn 
is in an air house), habitually comfortable and 
familiar areas where we seek ideas, rules and  
frameworks. All this is likely to be crystallised as 
Saturn will always want to fall back on what is 
known… but… Saturn can also be a point of  
growth. Look at the natal chart to see if  Saturn 
has changed house in order to discover what has 
to be learned. Its new position will indicate what 
the lessons might be.

Example 1    
I’m using my own natal and node charts here as an example.

Node chart Natal chart

Joyce Hopewell  19.9.1945, 02.30, Tadcaster UK

The Sun in the node chart falls from the 10th house 
to the cusp of  the 3rd in the natal chart.

The Moon in the node chart rises from the 5th 
house to the 7th house in the natal chart.

Saturn stays in the 12th house in both charts. 
There is no change, indicating there is still work to 
be done in this area of  life.
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When Planets stay in Same House
If  this happens, these planets can be used more 
effectively and fully  because the planet is on familiar 
territory; we already know and understand its essence 
as we are able to draw upon the “know how” and 
the accumulated understanding and experience we 
bring with us. However, with a planet staying in the 
same house we may have to go through the same or 
similar lessons again or complete them. We can then 
go on to learn more along the lines of  the theme of  
that particular planet and house, developing this and 
ourselves in the process. My Saturn, which is in the 
12th house in both node and natal charts, resonates 

strongly with me, which goes some way towards 
explaining why this planet, and what it symbolises, 
is something which I am drawn to. From standing 
stones and earth energies to systems and structures, 
things Saturnian are a source of  interest and both 
inner and outer exploration, but with the higher 
manifestations of  this planet in mind. Planets that 
don’t change houses can also speed things up as the 
quality and energy of  that planet goes through both 
charts via the house/area of  life concerned. Look at 
the theme of  the house involved, add to it, cultivate 
it and seek to move it towards higher realms. 

Example 2

Returning to the node and natal charts of  Prince 
William, we fi nd some interesting features. There is 
a change of  orientation of  personal planets from 
the “I” side of  the node chart to the “You” side 
in the natal chart. Sun, Moon, Mercury and Venus 
swap sides and rise, becoming more noticeable and 
accessible in the natal chart. They are grouped on 
or around the DC area. William’s task is to learn 
how to live with, and manage, his Cancerian Sun 
and Moon being up for grabs in the public sphere. 
Saturn remains in the 9th house. It’s interesting to 
note that Saturn is unaspected in the node chart, but 
is connected by a square to the North Node in the 
natal chart, which is conjunct the DC Sun/Moon 
conjunction. All three ego planets could provide 
plenty of  opportunities for growth but as these are 

also the planets used in the Family Model this could 
narrow the fi eld considerably to the role he’s been 
born into within the royal family. Pluto also remains 
high up in the 9th house, suggesting issues around 
power and rulership. A quick check of  his current 
Age Point shows a trine to Pluto in the node chart, 
just at the time when he made his fi rst solo offi cial 
royal visit to Australia and New Zealand, standing in 
for the Queen.

Age Point in the Node Chart
This can be used to effect and often refl ects 
something the client is experiencing which can’t 
always be seen in the natal chart.
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Example 3
Katie came to see me as a client when I was speaking 
at a conference and was offering consultations.

Katie was a pleasant, friendly woman who 
already knew quite a lot about astrology, but was 
new to astrological psychology. She wanted to see 
if  I could throw any light on what was happening 
in her life. She told me she sensed impending big 
changes associated with using her own creativity 
more. She felt frustrated as she’d not been allowing 
her creativity enough expression and  she wanted to 
use it more. This would mean substantial changes 
to the way she was  currently living her life, with a 
possible big upheaval.

I saw that her Age Point was in the 10th house 
and talked about this psychological life phase when 
age 54 is reached at the culmination point of  the 
chart, together with the issues associated with the 
10th house. The Hubers, in  LifeClock, see the 10th 
house as a “calling to self-realisation” and a “phase of  
individuation”, so it was not surprising that Katie felt 
the urge to express her creativity more, yet was wary 
of  the changes she’d need to make in order to do so; 
the 10th house can be a lonely place where we have 
to stand alone as an individual, sure of  ourselves and 
who we are. What was both interesting and relevant 
were the planets she was making contact with in 
both the node and natal charts.  Her Age Point in 
the natal chart was approaching a conjunction with 
Uranus. At the same time, her Age Point in the node 
chart was approaching a conjunction with Pluto. 
Both planets are symbolic of  change and upheaval 
as well as creating anew. I pointed out that when the 
Age Point enters a house where planets are present 
it’s like entering a room where there are people to 

Katie, 26.1.1948, 20.26, Pasadena CA, USA

interact with – business has to be done. They can’t be 
ignored! Katie was relieved to hear that something 
was going on in her charts which refl ected her urges 
for change and went away with a clearer idea of  how 
to go about this, as well as saying that she felt armed 
and ready to bring about the adjustments to her 
life that were demanding attention. It’s interesting 
to note that Katie, with large fi xed/quadrangular 
structures in both charts, would not want to 
undermine or threaten the security and stability of  
her basic motivation.

In addition to the brief  examples of  working 
with the node chart given here, there are several 
more in my book The Living Birth Chart, along with 
a detailed section on the node chart itself  and a 
practical exercise to use with your own node chart.

This is the fi nal part of  my Hitch Hiker’s Guide 
to Astrology. In The Hitch Hiker’s Guide to the Universe, 
the book which inspired my guide, author Douglas 
Adam’s character Ford Prefect always carries a 
towel with him. “A towel”, The Guide says, “has 
immense psychological value.” In my Hitch Hiker’s 
Guide, the thing that has the highest value is a sound 
understanding of  how to use astrological psychology 
as a diagnostic tool for the greatest benefi t of  our 
clients and ourselves.

References
A Treatise on White Magic by Alice A. Bailey.
Moon Node Astrology by Bruno & Louise Huber
LifeClock by Bruno & Louise Huber
The Living Birth Chart by Joyce Hopewell
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and bobs. I began to see the fl otsam as an artistic 
resource; at fi rst I collected ropes but it soon became 
bits of  plastic too and I now also collect interesting 
bits of  sea glass and metal.  

I started researching into the sources of  plastic 
in the oceans and discovered vast lakes in East Asia 
choked with plastic, a vortex of  plastic in the North 
Pacifi c Gyre which is the size of  Texas with 6kg 
of  plastic for every 1kg of  plankton, and that on 
average there are thousands of  pieces of  plastic in 
every square kilometre of  ocean. Plastic does break 
up into ever smaller pieces and much of  it isn’t even 
visible but it is these invisible bits that act as chemical 
sponges becoming coated with toxic chemicals which 
are then ingested by micro-organisms and so move 
their way through the food chain.  It is now common 
for turtles to suffocate on plastic bags mistaken for 
jelly-fi sh.  

Nearly two thousand plastic drinks bottles collected 
at Macclesfi eld College over 6 weeks (rescued from 
landfi ll) make up the seven foot high sculpture A 
Folly. Designed in response to the brief  ‘a modern 
human condition’ the installation highlights the folly 
of  disposable bottles and addresses the need for 
small quiet spaces to de-stress. Looking at my chart 
[on page 14] it could be seen that A Folly refl ects my 
learning triangle of  ego planets; my artistic Piscean 
Sun/Venus/Mercury conjunction communicating 
my personal values (2nd house) and my emotional 
Cancer Moon that wants to serve (6th house), 
through building a large saturnine sculpture that 
an individual can retreat to for personal refl ection 
(Sagittarian Saturn hiding in the fi xed zone of  very 
visible house).

A Folly was exhibited twice in 2009, whilst the sun 
was both in Cancer and Virgo. Keywords for these 
signs would include nurturing, caring, home, healing, 
earth, sustenance and service all of  which can also be 
applied to the ethos behind the sculpture’s creation. 
Its conception to exhibition was possibly inspired by 
the transit of  the Uranus/Saturn opposition on my 
Sun/Jupiter opposition.

Many readers of  Conjunction will know me as a 
scientist, teacher and complementary therapist but 
may not know that I have been studying art full-time 
at Macclesfi eld College for almost 4 years starting 
a degree course when my Age Point came into 
conjunction with my North Node. I’d always wanted 
to go to Art College but was persuaded at school to 
do science! Since having my children I’ve been self-
employed as a maths and science teacher but my 
career has now evolved into freelance environmental 
arts teaching. As my AP approaches the MC I feel 
all my previous training and experience is coming 
together in my work as an Eco-Artist.

Perhaps through the combination of  Pisces, 
Cancer, Virgo and Sagittarius it’s not surprising that 
my very favourite activity is walking and wild camping 
along the British coastline – alone and preferably 
barefoot on the beach at the water’s edge. I get really 
distressed at the amount of  rubbish washed up but 
as my art got underway and I realised I liked making 
beautiful things from my various collections of  bits 

Maria relates her recent work as an eco-artist to her environmental concerns and to astrological features 
in her chart.

A Folly – An Astrological View
by Maria Maw
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We all know to refuse plastic bags now and recycle 
as much plastic as we can. But did you know that 
most of  this plastic is shipped to the Far East for 
processing and manufacturing into new goods which 
we then buy back, but that during this recession the 
demand for processed waste plastic dropped off  
resulting in mountains of  unwanted plastic? We like 
to think we’re helping the planet by recycling rather 
than using landfi ll, but in truth it’s still a matter of  
‘out of  sight, out of  mind’. 

A Folly brought to my attention the absurdity of  
disposable plastic bottles. Macclesfi eld College users 
buy and dispose of  on average 3 bottles a week each. 
The vending and catering companies won’t have the 
bottles back, the college won’t provide bins for them 
because they get contaminated with other waste 
and take up too much space in storage waiting for 
collection, and anyway the local borough don’t have 
kerbside collection for plastic bottles because it’s 
too expensive transporting them; waste for recycling 
is paid for by weight not volume. They could be 
crushed at source but the College’s total recycling 
budget is about £8 a week and even the smallest 
crushing and baling machine costs £30 per month 
to hire. The machine would bale all their paper and 
card waste too and all this baled material can be 
sold at a good price, but in designing a new multi-
million pound facility they left out anywhere to store 
waste awaiting collection. To top it all, council-run 
institutions such as schools, hospitals etc. are still 
exempt from kerbside collection policies and it’s up 
to the individual institutions what they recycle. 

Not many people are aware of  the large amount 
of  sugar in a bottle of  soft drink (1 in 3 people will 
suffer from diabetes within our life-time) and the 
carcinogenic nature of  some artifi cial sweeteners 
used (some are banned in the US but not here), and 
the cocktail of  numerous other chemicals. Also, 
the production of  bottled drinks and water uses 3 
times its volume in water and it takes one third of  
the bottle’s volume in crude oil to manufacture and 
transport the bottle and its contents. 

As a Pisces I am passionate about the sea and our 
planet’s water and have an intuitive connection with 
the natural world. The way we treat the planet with 
our disposable life-style is madness and as you can 
see my Jupiter in Virgo whilst having a great overview 
of  the earth’s problems can get very obsessive 
and my Moon in Cancer not only cares deeply but 
won’t let it go. Saturn square Mercury/Venus just 
has to fi nd a way to communicate in a way that is 
beautiful, experiential (Sagittarius) and inspiring. 
Let’s hope while Pluto is in Capricorn we can take 
some self-responsibility before we drown in plastic 
and meanwhile I’ll keep using up waste materials in 
my art. 

If  you’d like to see more of  my art and fi nd 
out more about my arts teaching you can go to my 
website, which has on-line galleries and an overview 
of  my business:

www.mariamaw.com

¤  ¤  ¤  ¤  ¤

Maria Maw

11.3.1957, 05:00,
Croydon, UK

Editor’s Note

We are obviously seeing an original and 
idealistic work of  art, perhaps inspired by 
the subpersonality Uranus near the DC 
square Neptune.
Interestingly, the colours of  the bottle 
tops are the colours of  the aspects in 
Maria’s Learning Triangle Á, Æ, À/Ã/Â, 
highlighted in her article..
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Reviews
In this issue we review an eclectic mix of  books. A new book by Will Parfi tt is always worth considering, so we take a look 
at his colour book on the Kabbalah. Reviews of  two books on Transformation contrast the more traditional astrological 
approach of  Dane Rudhyar with the new approaches pioneered by Bruno & Louise Huber. Finally, we move to symbolism 
and another colour book – on Astrology, Magic and Alchemy in Art.

Kabbalah: Th e Tree of Life

Meditations on the pathways to paradise
by Will Parfi tt 
Paperback. 84 full colour pages
Reviewed by Joyce Hopewell

Will Parfi tt is a registered psychotherapist who is 
trained in psychosynthesis. For the past forty years 
he has been practising Kabbalah, a system of  esoteric 
Jewish origin but now fi rmly established as part of  
the Western Esoteric Tradition. The Tree of  Life 
offers a map of  all levels of  consciousness, much as 
the birth chart does, and is a useful guide to anyone 
pursuing personal development and the spiritual 
path. His latest book will be of  particular interest 
and relevance to all astrologers, but especially to 
those using the Huber Method, because this is not a 
book of  words, but one of  images, each set within 
a circle.

Through the use of  powerful imagery this book 
makes the spheres and paths on the Tree of  Life 
come alive in a non-rational, non-linear way. The full 
colour imagery offers a way of  making connections 
using the intuition and imagination just as we, as 
practitioners of  astrological psychology, use the eyes 
and the senses when fi rst looking at a chart, drawing 
upon the energy of  Jupiter to help us engage 
with the image we see. The spheres and pathways 
on the Tree of  Life have many correspondences 
which include all forms and manifestations of  life. 
Using the astrological correspondences will help 
APA graduates and students alike to connect more 
deeply with the Tree as well as stimulating their own 
astrological understanding. Correspondences are 
not listed in this book but can be found in Will’s 
book Kabbalah for Life as well as on the internet.

A brief, one page introduction to Kabbalah 
is given, followed by a short outline of  how the 
Kabbalah is used alongside Medicine Wheel 
teachings in this book. The only other wordy bit is at 
the end, where several pages of  helpful suggestions 
for exploring the Tree of  Life illustrations are 
offered. Otherwise it’s down to using the eyes, the 
senses, the imagination and making sure you have 
enough uninterrupted time set aside to explore 
them. I love the images in this book. They appeal to 
me in a non-rational way, which makes the approach 
taken in this book work (for me!). I found it useful 
to “astrologise” each image by adding a note of  
which planet or zodiac sign it corresponds to. I 
was seriously drawn into the image for Yesod, the 
9th sphere, called the Sphere of  Foundation and 
associated with the Moon. This sphere is also known 
as The Secret Valley, and what at fi rst appeared like 
a close up view of  a rocky landscape with a few 
mosses and ferns growing in it transformed into 
an image teeming with life. The more I entered the 
image, the more I saw, and this had a cumulative 
effect: new life forms emerged on subsequent visits. 
And how relevant this was for me too! My Moon is 
prominent in my chart and is the tension ruler.

Many images seem to recur in the book, but not 
in the normally perceived way because a hint of  an 
image seen previously when exploring one sphere 
or pathway might appear almost in shadow form 
in another, as a refl ection, an overlay or echo. Each 
image has an accompanying seed thought, which 
could be used as a starting point or a summation of  
the essence of  the image/sphere/path. For example, 
the thought for 26th path, associated astrologically 
with Saturn, is “Each body is full of  the heavens. 
It is not where it is going that matters, it is where 
it is coming from. No thing is negative.” And for 
the sphere relating to Neptune, “Cosmic creation is 
always a mystery, a wonderful mystery.” 

This is a book to use and enjoy, and one to have 
close by when meditating or in need a refreshing 
break. Step into these images and enter your own 
imaginal world. You will be enriched and rewarded 
by doing so.
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The Astrology of Transformation

by Dane Rudhyar
Paperback, 205 pages 
Reviewed by Barry Hopewell

Dane Rudhyar was born in Paris in 
1895, but became an American citizen 

in 1926. Rudhyar was a man of  many talents – writer, 
artist, theosopher, musician, composer. From our 
perspective he is best known for his many books on 
astrology and notably for his work in bringing together 
astrology and Jungian psychology.

The Astrology of  Transformation was published in 1980, 
when Rudhyar was 85, and represents the culmination 
of  his journey in astrology, psychology and spirituality 
(the book’s prologue describes it as his ‘astrological 
testament’). 

Rudhyar was a contemporary and friend of  Alice 
Bailey (1880–1949) and also knew and corresponded 
with Roberto Assagioli (1888-1974), who was himself  
also closely associated with Bailey, so he was certainly 
familiar with the ideas of  two of  the major influences 
on the work of  the Hubers in the next generation 
(Bruno was born in 1930).

The fi rst two chapters deal with the essential duality 
of  two basic ways of  meeting life – yang/yin, masculine/
feminine, Western/Eastern, atomism/holism, etc. The 
corresponding two faces of  astrology are highlighted: 
that of  information and that of  understanding and 
meaning. There is a need for a synthesis or a ‘middle 
way’ between the two, which is addressed in subsequent 
chapters.

The third chapter identifi es four levels of  
interpreting human experiences and astrological data: 
biological, sociocultural, individualistic and transpersonal. Most 
readers of  this review will have some idea of  what 
these levels are from the names – a correlation with 
Age Progression through the four quadrants would not 
be totally inappropriate. The consequent need is for the 
consultant astrologer to be aware of  the level at which 
the interpretation is taking place and is relevant for the 
client.

The fourth chapter considers interpretation of  
the birth chart at the individual level – to facilitate 
the individualisation process appropriate to the third 
of  the above levels. The birth chart is regarded as a 
mandala of  the personality, which corresponds well 
with the Hubers’ emphasis on the Jupiterian view of  a 
Chart Image. [The subject of  this chapter is covered in 
greater depth in Rudhyar’s earlier book The Astrology of  
Personality.]

The fi fth chapter outlines Rudhyar’s concept of  
transpersonal astrology ‘the marriage of  mind and 
soul’, relating to the Eastern evolution/involution 
process of  theosophy or Alice Bailey. In this astrology, 

astrological factors need to be related 
not to the individual personality, but to 
the process of  transformation. 

The sixth chapter considers the 
practice of  astrology at the transpersonal 
level and reading it will probably be of  
benefi t to anyone working at this level. 
For example, Rudhyar suggests that the 

consultant astrologer operating at this level accept the 
responsibility that they are operating as the agent of  
higher powers, urging the client to open themselves to 
transformation. The birth chart is seen as a symbol of  
individual karma and the transformation needed is to 
transmute karma into dharma.

Having established the necessary groundwork, 
chapter 7 moves on to the interpretation of  the birth 
chart at the transpersonal level. Interpretation of  the 
planets at this level is given a unique slant by Rudhyar, 
which corresponds in some degree with the Hubers’ 
interpretation of  the planets operating at their highest 
level. 

Another interesting distinction is drawn when 
considering opposing groups of  planets at the personal 
or the transpersonal level. For the individual there is 
a need to achieve some sort of  balance between the 
opposing factors in the personality. In the transpersonal 
case the opposing factors create a tension that is grist to 
the mill in the process of  transformation.

Readers will fi nd here that Rudhyar also uses 
chart features that are not considered to be of  prime 
importance in astrological psychology, such as The 
Lunation Cycle and the Part of  Fortune. If  the birth time 
is accurate the Sabian Symbol of  the birth degree is said 
to be of  profound signifi cance in giving a clue as to the 
client’s dharma.

There are no cookbook answers here, and Rudhyar 
emphasises the diffi culties of  the task the astrologer is 
undertaking and the importance of  using his/her own 
intuition.

The fi nal chapter covers progressions and transits. 
For interested readers there is much more on these and 
their theory than in the APA Diploma Course. Transits, 
particularly of  the transpersonal planets, potentially 
correspond with spiritually signifi cant turning points in 
life.

Overall, Rudhyar’s book is well-written, very 
readable, and contains much wisdom that will be 
of  benefi t to those seeking to raise the level of  their 
astrology.

I leave the last word to Rudhyar’s epilogue: 
“Thus a new astrology takes form – always 
challenging, never to be fully objectivated and 
solidifi ed into the safe patterns of  standardised 
meaning: transpersonal astrology, to be used only by 
individuals and for individuals in whom the fi re of  
transformation burns.”
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Transformation: Astrology as a 
Spiritual Path

by Bruno & Louise Huber
Paperback, 216 pages

It is interesting to compare and 
contrast Rudhyar’s book in the 

previous review  with this Huber book with a similar 
title.

An excellent and very positive review of  this, by 
Sue Lewis, has already been published in Conjunction 
Issue 45. Here we concentrate on the contrasts with 
Rudhyar.

The shared esoteric background is quite apparent, 
e.g. the concepts of  karma and dharma, but in broad 
terms the Huber book is much more astrological, 
whereas Rudhyar’s is more philosophical and 
psychological.

What is particularly apparent is the wide range of  
astrological approaches that have been researched 
and introduced by the Hubers to help along the 
processes of  individuation and transformation. These 
particularly relate to the major discoveries resulting 
from their researches: 

The House Intensity Curve, leading to the Dynamic 
Quadrants, Stress Planets and Low Point Planets. 
The Three Charts, adding House Chart and Moon Node 
Chart – and the additional Integration Chart
Age Progression in both Radix and Moon Node Charts.
The way I would see it is that, being part of  the 

generation following Rudhyar’s, the Hubers have been 
able to develop the astrological techniques that will 
enable the transpersonal astrology that Rudhyar was 
trying to develop to be more effectively pursued.

So, if  you were trying to choose between the 
two books, Rudhyar will give you the background 
and theory, and Huber will give you the practical 
techniques to help the process along. But of  course, 
as ever, beware technique for its own sake and focus 
on the client!

Your Contribution Welcome
What books have you read lately? Did they have relevance to 
your astrological psychology? Did it inspire or intrigue you, 
or throw insight into your studies? Would you recommend 
it to other people?

Just write a brief  review, even in an email, and send it to:
editor@astrologicalpsychology.org

Astrology, Magic, and Alchemy in Art

by Matilde Battistini. 
Paperback. 383 full colour pages
Reviewed by Joyce Hopewell

If  you’ve ever wanted a handy resource 
packed full of  reproductions of  

paintings, drawings, etchings and other representations 
in the world of  art related to the subjects in this book’s 
title, then you are likely to enjoy the visual delights 
that Astrology, Magic and Alchemy in Art offers. Drawing 
on art treasures from around the Western world, 
including the Vatican Museum, the National and Tate 
Galleries in London and the J. Paul Getty Museum in 
Los Angeles, Battistini seeks to condense a wealth of  
information into a relatively small space.

Each double page spread is devoted to a topic 
which falls under one of  the three main subject 
areas. For example, a specifi c zodiac sign or planet 
are described on one side. On the opposite page is an 
illustrative example using a painting, along with more 
explanatory text beside arrows pointing at the area of  
the painting being referred to. There is also additional 
information given under a series of  headings in a 
sidebar. For me, this was a distraction too far because it 
became all-too-tempting to read the text and not really 
look at, and absorb, the content of  the illustrations. I 
can see why the book has been laid out in this way; 

it makes it possible to pack a lot of  information into 
a small space. However, Battistini is an art critic and 
whilst she may be very knowledgeable in the area of  
symbolism and allegory in art, I would be surprised 
if  she has the same depth of  understanding of  
astrology. I found several anomalies in the astrological 
information offered and after a while its presentation 
started to read very much like a quick cut and paste 
job with a strong formulaic fl avour. I can’t speak with 
the same authority on the sections devoted to magic 
and alchemy, but as there is an overlap with astrology 
into these subjects, the explanatory text could indeed 
be useful here.

Whilst enjoying looking for, and at, the astrological 
symbolism in many of  the illustrations, I was irritated 
by the lack of  direct source references in this book. 
Sources are listed at the back of  the book, and there 
are many of  them, but they don’t relate to the text 
at all. Having said that, this is a book packed with 
rich goodies in terms of  the art involved, and it’s 
encouraged me to search for some of  the paintings 
online, so that I can view them in larger form and in 
greater detail than they are shown in the book.

Every picture tells its own story. With a little 
imagination, eyes that really see, and with astrological 
knowledge to draw upon, you, like me, might just fi nd 
some of  the astrological symbolism that the author 
missed!
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Can you see any indication from their charts on who might win the UK General Election, probably on 6th May? 
And who might be willing to co-operate in a minority government?

UK Election Special

Gordon Brown
20.02.1951, 08:40, Giffnock, Scotland

(Rating AA)

David Cameron
09.10.1966, 06:00, London, UK
(Rating A)

Nick Clegg
07.01.1967, Chalfont St Giles, UK

(Birth time unknown; chart drawn for noon.)

Birth data and ratings from www.astro.com.


